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NMEPINHWVEILZ
=« TA ENNHNIKA

ABSTRACTS IN GREEK



2 TG MEPIANPELS TWV €lonyrioswV ota eAAnvVikd, n méAn Gorlitz, mouv agopd tov Beuatikd afova tou cuvedpiov,
supavidstal pe 560 popWes (MképAte/TkaipAits), avaloya Ue Ti¢ EMAOYES TWV E1CNYNTWY, EVW akoAouBeital kat n
opBoypapia twv SNUOCLELUEVWY TTNYWV.

EYTENIA AAEZAKH
Emnikoupn Kabnyntpta, Tunua lotopiag kat ApxatoAoyiag, EOvikd kat Kamodiotpiakd MNaveniotriuto ABnvwy

Owoysveiard apxeia ke paptupiss ard to Mképhts: H mrepisrtwon tov Kpnrikov
xwpovaka Fuwpyov IMavraldxn

OL CLXVEG QPNYNOELS TNG UNTEPAG PMOUL YLa Ta OKANPA Xpovia NG Katoxng —kat el8ikotepa oL avapo-
P£G TNG OTA Alydl YEPUAVIKA TIoL YyVWPELLE 0 TATEPAS TNG— WE 08rynoav otov eviomiopd evog tetpadiov,
oTo OTolo 0 TamnnovE pov, MNewpyLog MavtaAdkng (1895-1980), sixe kaTaypAWEL TIG EUTIELPIES TOL OTO
MKEPALTG, OTIOL PeTaWEPBNKE TO 1916 To TAypa XwpowuAakng oTo omolo utnEetodoe. To TeTpddio, N
SlyAwoon, eAANVLKA KAl YEPHUAVLKN, TALTOTNTA oL £AaE KATA TNV APLEN ToL oTo MKEPALTS, Alyeg pwTo-
YPAPLEG KL £VA AKOUN TETPASLO PE EPWTLKA SIOTLXA TIOLAHATA, YPOPPEVA APKETA APYOTEPQ, ATIOTEAOLY
Ta povadikd cwldueva TeKunELa Tou Biov Tou, Ta omola dtapbAae e mpocoxn o Beiog pou. To pakpEL
Ta&idL amod TG LEppeg pEXPL TN Meppavia, TNV ePTELPLA TAG EKEL TAPAPOVIAG TOL —KLPELWS TNV EAALTA
oltion- Kal TN AaxXTAPa va eMIOTPEPEL OTO XWPELO ToL Kal va Eavadel Tnv olkoyEveld tou Ba ta apnynBel
QATIOKAELOTIKA SNULOLPYWVTAS HAVTIVASEG MNa TOV AoV PO, O OTIOLOG CUVEXLOE va CUVBETEL KAl va
amayyEAAEL pavTvadeg og OAN Tou TN {wr, TA OpoLOKATAANKTA SloTiXa amoteAoboay Ula Blwuévn pa-
KTLKI), £VaV OLKELO TTOALTIOPLKS KWELKAL TOV OTIolo (paivetal va eméAe€e ouveldNTA TTPOKELPEVOL VA VONUa-
TOSOTACEL TNV gPTELpla TOL. YTIO TO TIPloPa AULTO, TO TETPASLIO PHoLAleL VA AEITOLPYOVOE yid TOV

(1510 MEPLOCOTEPO WG EVAG «TOTIOG» ETLTEAECNG TNG KPNTLKAG TOL TALTOTNTAS KAL TWV TIOALTLKWY TOU TTE-
molBnoewv, av AdBouue pAALoTA LTTOYN OTL OAOKANPWVETAL PE £va «MMioTebw €1G Eva EAsuBéplov Bevilé-
Aov». Mg, duwg, evtdooovtal ta Siotixa autd o £va VPLTEPO TTAAICLO EKQPAoNS /KAl SLAudPYWong
OULAAOYLKWYV TAVTOTATWY EVIOG TOL OTPATOTESOL, AAAA KAl TPOCANYNG, HEAETNG KAl TEKPNPLWONG TNG
EAMNVLIKNG «AQiKNG» Tapddoong oto MKEPALTS;

TEPAXIMOXZ AAEZATOX
ATAwUATOUXOC LUNXAVIKOS, CLUYYPQAPEAS

Ot 'EAAnves Tov TkaipAtts: H cuvEysie HETA TOV EMUVATTATPIONS TOUG

H «O8booela» Touv A" ZWHATOG ZTPATOL PETA TNV MEWTOQAVH OTN OTPATIWTIKA LOTOPLA TNG XWPEAS HAG
18Lotumn atxuaAwoia Touv oto MNKalPALTG TG TOTE ZIAECIAG, eV OTAPATNOE PETA TNV TTOALTIOBNTN £TIL-
otpown tov otnv tatpida. Baplg éneoe o méAekLg Twv Slwewv i Sikailwv kat adikwy, kKabBwg ToAAoL
amnd avtoLg Katnyopndnkav wg pupAacTideg, o§LVoVTAS OTO EMTAKPO Ta AN Tou EBvikoL Atxaouob.
AMG kat katd t Sldpkela touv MecomoA£pou ot Stevéfelg Sev kOTaoav. ZTa AAAETAAANAQ KOpATA
OTPATIWTLIKWY KIVNUATWY, AVTIKIVNPATWY, ATIOTASEWY KL ETAVAPOPWY TIOL akoAobBnoay, moAAol amnd
TOLG AELWPATLKOVG TOL MKAlPALTG TaxOnkav evepyd pe tn pla ) tnv AAAN TAELPA, PEPLKOL HAALOTA TIPW-
Tootdtnoav. AAAAG kat N {wn TWV ATIAWY CTPATLWTWY TIOL TTEPACAV Ao TO [KAlPALTS Sev £Uslve avemnpE-
aotn. NoAloi aflomoinoav TG YVWOELS KAl TIC EPTIELPLES TTou améktnoav (yAwooa, eknaidsvon, epyacia
otn Blopnxavia K.ATL), EVW Kal N YEPHAVLKN TTAELPA eV £TTALOE YLa SLkoLE TNG Adyoug va avalntd Toug
PWNV «PLAOEEVOLEVOULG» TTOUL lxav SlaokopTiioTtel o OAN tnv EAAGSa. Katd tn SidpKela tng yepPavL-
KNS Katoxng, ekatoviddeg amod avtols Bpédnkav uetald opdpag kat dkuovog. MeptdAtntol kabwg ATav
amo TG YEPUAVIKEG ApXES, OswprBnKav VTIOTITOL YA CUVEQYAOLA UE TOV KATAKTNTH — HEPLKES POPES
SlkatloAoynuéva. Kamolot Sgv yAltwoayv To eKTEAECTIKO ATIOCTIACHA, EVW TTOAAOL KATEPLYAV TN CLWTN
Kat T Anen.



KONEZTANTINOX ANAPOYTZOIIOYAOXZ
MaBnuartikdG-mANPoPopLkSSg, CLYYPAPEQS

Owoysveiard apyeia ket paptupiss aird to Fképhts: H mreplartwon Tov £psSpov Sskavea
Avrtwviov Kaolr

O tuxaiog eviomiopog Tou TaAaLod NUePOoAoyiov Tou £pedpou dekavea amod 1o Alylo, Avtwviov KadoAn,
oxetidetal Ye LoToPLKA yeyovota Tov MeydAou MoAEuoL Kat N AvAayvwaor TOL PO HETAPEPEL XWPOXPO-
VLKA aTnV £moxn mou eypdwn. Madl tov odnyovuacte otov A’ NMaykoouLlo MNMOAEUO, KAl CUYKEKPLUEVA
otnVv AvatoAkr Makebovia, ar’ émou fekvdel n EeXxwPLOTH TEPLTETELA TOU A’ ZWHATOS ZTPATOL TNG
EAAGSQG pe katdAngn tnv moOAN MkEPALTG TNG Meppaviag. Apxikd mapakoAovBolue tn okAnpen Stafi-

won oto PPoLPLo AlOCE, TA TIEPLOPLOPEVA YEYOVOTA KATA TNV €LoBoAr Twv BouAydpwy otnv AVatoAikn
Makebdovia Aoyw NG pn avtiotaong twv EAAAvwy pe amdpacn tou YIToupyeiov ZTPATIWTLKWY KAl TNV
EKTEAECN OXETKWVY SLATAYWY KATA TNV Ttepiodo auvtr amnd tov Avtwvio KadoAn. Ztn ouveéxela akoAovBolv
N andEacon yla JETAQoPd ToL ZWHAToS otn Mepuavia, N eumelpia tov povadikol Tagidlol Pe TPEVo PEow
BouAyaplag, ZepBlag, Avotpiag, Ouvyyaplag, ol apétpntol oldnpodpopLkol oTabuol, oL TOAELS KAl Ta
XwpPLA, To Opopwo MKEPALTG, N {wn Kal Ol KATOLKOL TOL, TO OTPATOTESO EyKATACTAONG, N KABNUEPLVOTNTA
Twv 800 KAl TTAEOV XPOVWY, oL SUCKOALEG TTOL AVTLHETWTILOE, OL OXECELS, TA CLUVALOBAPATA TOL, OL E0PTE,
n vootaAyia tng matpidag, ol SLapopeg epyacieg oL avéAaBe 0TO EpyooTACLO alovpviov Lautawerk,
Ol AOBEVELEG TIOL TOV TAAALTIWENCAY, TO ATOXNHA £V WP EQPYACLAG KOL TO TEAOG TOL TTOAEHOUL, TTOL
TiEPVOULV oav tawvia amod Ta YATIA Pag KAl A KAAOLV O€ TAUTLON YE TNV TIEPLTIETELA TOL CLYYPAPEQ TOL
nuepoAoyiov petd amod 110 oxeddv xpovia. H peAétn kat n Snuocicvon tou nuepoAoyiov amnd tov eyyovo
TOL ATOTEAOLV pLa TPAEN Sldowaong, TEKPUNPILwoNG katl SNUOCLag avadelgng Ylag JapTupiag mov EUTIAOL-
Tidel onuavTIKA TV Lotopla Twv EAAAVwY Tou MKEPALTG.

NIKOZ AIONYZOIIOYAOZ

ETipeAntr¢ HouoIKWY EKSGCEWV

Ot 'EAAnves Tou TképAits kot oL nyoypapnosts Tov 1917: Aard tnv avaxdAvdn otnv skSoon
Bplokopaote oTi§ apxEG TN Sekactiag tou "90, otav CUPPETEXW O€ £va oLVESPLO OTo BepoAivo yia Tig
«Mouokég tng Notlo-AvatoAikng Evpwmng». Ekel, n umevBuvn touv NXNtikod Apxeiov tov EBvoAoyikoL
Mouoeiou BepoAivou, Susanne Ziegler, mpwtonapovotddel tnv (tote) mpdowata amnoktnBsica cuAoyn
TWV KLALVEPWV HE TIG NXOYPAYNOELS ATIO ALXHAAWTOLS Tou A’ Maykoouiov MoAéuou. Avdpueoca o€ QUTEG,
QAVOUPEPETAL TTAPEUTILTITOVIWGS KAL OTLG EAANVLIKOU EVOLAPEPOVTOG NXOYPAPNOELS, KAL JAAOTA SEXVEL KL
Hia pwtoypapia pe tov MixaAn MoAvxpovdkn, and ta TonmdAla KaoteAiou tng Kpntng, va mailel tn Abpa
TOUL TNV WPA TNG NXOYPAPNONG. AHECWS EKENAWVW TO €VTOVO eVELAPEPOV HOL VLA TNV €KSOoN TOL EAAN-
VLKOU LALKOU aTo Ti§ Mavemotnulakeg Ekdooelg Kpntng. EKTote, £ylvav TOLKIAEG KAl TIOANATIAEG EVEP-
YELEG MEXPL VA KATAOTEL EQLKTN N £K800N TOL CWIOHEVOL CWHATOS TWV EAANVIKWY NXOYPOPYNOEWY OTO
IKEPALTS TO 1917, e 60A TEKPNPLO CUPTIANPWVOULY TNV AVEKTIPNTN aLTA Kataypaen. NMapdAAnAa, mpowo-
PLKEG LOTOPLEG KOl NUEPOAOYLA TWV TIPWTAYWVLOTWY £PXOVTAL OTO PWG, EVW £KSOTELS BLBALWY, EKTIOUTIES
KAl SNUocLeDOELG KAVOLV EVPVTEPA YVWOTH ALTA TNV HOVASIKN LOTOPIA OTA OTPATIWTIKA XPOVIKA, PE TNV
BLOTLTIN «OLXHAAWGCTA» TWV XIAASWY CTEATIWTWY TOL A ZWHATOG ZTPATOL KAL TNV HETAPOPA TOLG OTO
Ik€PALTS. H €kdoon Tou cwlOPeEVOL NXNTIKOL LALKOU, HE TO CUVOSELTIKO TEKUNPLWTLKO LALKO, EPXETAL VA
OLUTIANPWOEL TN ONUAVTLKN TTAEoV £peuva Kal BLBAloypapia otnv vtdbeon twv EAAAVWY atxuaiwtwyv
OTPATIWTIWY OTO NKEPALTG. BEBaLa, 0 XELPLOPOG KAl N TAEOLCIACH AVTWY TWV LOTOPLKWY NXOYPAPACEWY
BEToLY TOAAATIAQ TIPAKTLKA, TEXVIKA, Bewpntikd kat pebBodoroyikd mpoBAnuata. Ot Aboelg tov S68nkav
amod TNV EPELVNTLKN OPASA, O OXOAMACTHOG TOL SLABESLUOL LALKOV, KABWS KAt OAN N £€pguva kat n dtadt-
kaola péxpl tnv €kdoon, Ba sival avilkelgevo tng mapouciacng.



ITPATOX N. AOPAANAX
AvanAnpwtris Kabnyntng, Tunua lotopiag kat Apxatodoyiag, AptototéAsio MNMavemiotruio OsooaAovikng

TsppavikeS HECOTTOAEHIKES avalnThosts: ZTa v Twv T'kaphitouwtwy otnv EAAASa
Metd 1o TéAog Tou A’ Maykoouiov MoAgépou N EAAGSa Sev Atav 1o AoV PLAGEEVO UEPOG YLa TouG Mepua-
voug. Qotdoo, Alyo apydtepd, PE TNV EMAVEKKIVNON TWV SIMAWUATIKWY oXEoswyv To 1921 (amokataotd-
Bnkav MANPwWC 1o 1924) oL Mleppavol SIMAWUATES KAL ETILOTNHOVIKO SLVAPLKO ATO TN MEPPUAVLKA ZXOAN
ABnvwv Kkal To ApxaloAoyLko IlvoTitovto dpxloav va avalntoly evaywviwg ToAALo0S CUPMAXOoLS atd
ToV PIAOBACIALKO Kal eLPLTEPO AVTLREVL(EALKO XWwPO, TtEpLopilovTag WG T TO TTAE(OTOV TO gVSLAWEPOV
TOUG OE PHEPOVWHEVEG TIPOCWTILKOTNTES Baplvouoag onuaciag yia tn yepuavikn StmAwuartia. E€aipeon
ATMOTEAECE N PeTATOTLON TNG AvalATNoNS ALTAG ATIO TA NYETKA TTPOCWTIA OE KOWWVLIKES KATNYOPLEG
Kal evpLTEPESG MANBLOHLOKES OUABES, TIOL O KABE epimTwon Ba prmopovoav va ekANYBoLV WG PoPEig
KYEPHAVIKOTNTAG» OTN PETATIOAEULIKA EAAASA. MNa XA pn TwV OTPATIWTWY KAl TwV ASLWHATIKWY Tou A’

2 WHATOG XTPATOD, UE HAKPA TIApAPovh oTo MkalpALTS TG Avw ZIAsciag, ol JeTamoAgUIkol avtol okama-
VELG eVOG AVAVEWPEVOL EAANVO-YEPUAVLKOUL €LSLAALOL €l6aV OTOLG TTPWNV «PLAOEEVOLEVOLG» TOL KAlep
«TOLG BLATPVOLOLG EKE(VOUG KNPUKEG TWV TIPOTEPNHUATWY TOL YEPHAVIKOD AaoD KAl TOL YEPHAVIKOV
TIOALTLIOPOU KAl TNG ayamng twv EAAAVwY mpog tn Mepuaviavs. Ot emiBaivovieg TG eAANVO-YEPHAVIKAG
KIBwtoL améktnoav e€€xovoa onuacia petd to 1933, ol Svo kdéouoL §avacuvavtiBnkav to 1941 kat
kdmotol EAANveG piAnoav Kat TIAAL YEPUAVIKA 0TOLG eLOBOAELG, eV TO 1945 MPooeSwaoe OpLOTIKA Kal
AMETAKANTA TO (610 pe Tov Meydio MoAspo (cLANARBSENV) apvnTikd TPdoNUo oTov TTPOCdLoPLoPd «TKalp-
ALTOLWTEG».

SABINE JAINSKI
AnuLoupyos VIOKIUQVTER, SNOCLOYPAPOS, HETAPPACTOLA

Kuwnpatoypagwvrtas tous 'EAAnves Tov TképAits

Mw¢ UTTOPOLY OL CUVOPTIACTIKESG KAL TTOAVETITESES LoTOPLeG TwV EAAAVWY ToL MKEPALTS va yivouy eTti-
KALPEG YLA TO ONUEPLVO KOWO; Kal TG JTTOPOLY AUTEG OL KATEEOXNV EVLPWTIAIKEG CUVAVTINOTELS VA Yivouv
TPOOLTEG O€ €val eLPVUTEPO AKPOATHPLO; TNV ELCNYNON HoL Ba e€eTAow TLG SLVATOTNTES TOL KIVNUATO-
YPAPLKOD VIOKLPAVTEP VA avaABLWOEL TIG SLAPOPETIKES KAL CLUXVA ATIPOCHPEVES LOTOPLKEG CUVAVTNOELS
Fepuovwy, EAAAvwy kal MoAwvwy oto Gorlitz/Zgorzelec katd tov 206 alwva, péoa and tnv avalitnon
HOPTLPLWY, APXELAKOVD VALKOD KAl AQAVWY TIPOTWTILKWY LOTOPLWY TIOL CLVBETOLV TN PeYAAn lotopia. O
Kwvotavtivog TOLPTIEKNG LTTAPEE O TIPWTOG TTOL KATEYPAYPE KIVNUATOYPAPLKA TNV KANPOVOULA TNG EAAN-
VIKNG OTPATIWTIKAG TTapouoiag oto MKEPALTS, JE TO VIOKLPAvTEp To Oadlua tou MképAirg (2006), os pula
ETIOXN TIOL ATAV AKOUN Suvatod va cLVAVTACEL TA TTALSLA OPLOPEVWY aTtd Toug EAANVEG TTou elxav eTUAEEEL
va tapapeivouy otnv OAN. Eikool xpovia apyotepa, n kataotaon £xel AAAAEEL Ao TTOAAEG ATOYELG.
MWwG UTOPEL PLa KLVNPATOYPOPLKN aprynon va akoAouBnoeL ta ixvn twv EAAAVWY OTpaTlwTwy mou
£ptaocav oto NKEPALTS To 1916, dXL HOVO KATA TNV TIOPAPOVH TOLG TNV TTOAN, AAAA KAl apyoTEPA OTNV
EANGSQ, Omou n emiotpown Toug Sev LTINPEEE TTAVTOTE LTTPOCSEKTN, KABWG KAl KATA TN StdpKeLla Tov B’
Maykoopiov MoAguou, O0Tav oplopévol aglomoinoayv tn yvwon NS YEPHAVIKAS YAwooag yia va Bonbn-
oouv dAAoug oTn Sidpketa TNG vadlotikng Katoxng; Kat t cuveRn otay, o 1949, akdun meplocdtepot EA-
Anveg katepuyav oto Zgorzelec, uetd tov EpgiALo MoAgpo, yia va eykataoctabolv otnv TTOAWVLKH TIOAN;
Méoa amd autr TNV KVNUATOYPOUPLKI £0ELVA ETILBLWKW VAL CLVOECW OAEG AUTEG TLG LOTOPLES, CUPPBAAND-
vTag ot SLapopPwon Plag EVAAAAKTLKAG a@ynong yla tnv brtodoxn Twy EEVWV Kal TNV AAANAgyyLn pe-
100 Twv avBpwnwy, Plag apnynong dlaitepa mikalpng Kat avaykaiog ofuepa. Oa xapw Wiaitepa va
oudNTACW TO KLVNHUATOYPAPLKO ALTO EYXELPNHA PE TOLG CLVESPOULG KAl TO KOLWVO, KABWGS KAl va AKoLOW
TLG LOEEC KA TLG TTPOTATELG TOUG.



I'TOPIrox KOKKQNHZ

KabBnyntng, Tunua Mouotkwyv Zmouvdwy, MNavemiotriuto lwavvivwy

Ot 'EAAnveg Tov TréEpATs kot ot nyoypaenasts Tov 1917: To TkEpALts wg ITPwLo
EPYUCTNPLO NXOYPAPIKNS sBvoypacpiag

OL HOULOLKES NXOYPAWPNOELS TOL TKEPALTG EVIACCOVTAL OTIS TIPWLHES ATIOTIELPES «EBVOYPAPLKAG» ATTOTV-
TIWONG OE KEPLVOLS KLAIVEPOULC PWVNTLKWY, OPYAVLKWY KOL ULKTWVY EKSOXWV TTIAPASOCLAKNG HOLOLKNAG. Al-
acwd{oLV £T0L OPLOPEVES ATIO TIG TIOAALOTEPES KATAYPAPES KPNTIKAG AVPAG Kal, TBavotata, TNV mPwTn
aykoopiwg nxoypdwnon pmovloukiod. Qotdoo, N Hovadlkdtnta Kat N avektipntn ala touv apxeiov yia
NV €peguva Sev e€avtAolbvTal o€ AUTO. ITIG CUYKEKPLUEVES KATAYPAWES Sev elval Ol EPELVNTES TTOL PETA-
Baivouv otov oo ToL €BVoYPAPLKOL EVELAPEPOVTOG. AVTIBETWG, OL EPEVVWHEVOL TIPOCEPXOVTAL VLA VA
OLVAVTACOLV TOLG EPELVNTEG O€ £va LOLOTUTIO «EPYACTAPLO», TO OTIOLO OTNV TMPAYHATIKOTNTA €ival otpa-
TOTESO ALXPOAWTWY TTOAEPOL — £0TW KL av N W&laltepn LOTOPLKN cuyKLpla SiKALOAOYEL TOV XA PAKTNPLOPO
Gastsoldaten, «@IAofevobevol OTPATIWTEG». Méoa o€ autn TNV Mapddon cuvBAKN, N KATAYWYLKNA
SLOCTIOPA TWV OTPATIWTWY TIPOCWEPEL £VA EVILTIWOLAKO YEWYPAPLKO EVPOG AVAPOPWY, TIOL TIPOodISEL
EeXwPLOTO evlLaWEPOV OTO NXNTIKO LALKO, TO omolo Ba Atav MPAKTIKA adbvaTo va CLUAAEXOEL eTToTiWG
v 8la mepiodo. Tuyxpovws Ouwg, av n Nxoypapnon eival € oplopob CLVWVLUN PE TNV anosdayortoi-
non, oto otEAToTedSo ToL NKEPALTS N amomAalciwon TnNG AAikAG HOLOLKAG kabiotatal akoun mo Spapa-
TIKA aleBntr). H tuxawdtnta twv Selypudtwy ouvodedeTal amd TNV AVATOPEVKTN ETITEAECTLK AVIOOTNTA
TWV EPACLTEXVIKWV EPPNVELWV. XTO €LPLTEPO KASPO oL avadleTal, N EAANVIKA Adikn KoLATOLPA TWV
apxwv Tou 2000 ALWVA EVOAPKWVETAL NXNTIKA PE TNV aBwdTNTa, TN CLYKIVNON KAl TIG ATEAELEG YLAG OXO-
ALKAG MapAoTaAcnG, N Omold, WoTOCOo, SV TTAVEL VA PEPEL TA (XVvN EVOG €BVoypa@Lkol TTATEPVOALCHOD
oL SLamEPVA TO OKNVLKO.

NIKOAAOZ-IQANNHZXZ KOZKINAX

AvanAnpwtris Kabnyntng, Tunua lepuavikns NMwooag kat @iroroyiag, EOvikd kat Kamobdiotpiaxd Mavemiotriuto
ABnvwv

H 11éAn Ttwv amédvtwv: To TképAits we popsas avasSlaarpaypatsuons Tns CVAAOYIKTS
RVARNG T oOYXPovT EAANVIKY AoyoTeyvia

O ektomiouog nepimov 7.000 EAAAVWY OTPATIWTWY Kol a§lWHPATIKWY 0T MKEPALTG KaTtd Tov A’ MaykoouLo
MoAgpo cuviloTd €va oOVBETO Kal €V TTOAAOLG ANCPOVNUEVO LOTOPLKS YEYOVOG, Appnkta ocuvdedeuévo pe
Tov EBVikS Alxaopd kal TG EAANVOYEPUAVLIKEG OXECELS. Ta TeAsutala Xpovia, To LBLOTLTIO ALTO CUANO-
YIKO Bilwpa opnplag emavépyetal Suvaplkd otn dnuodcia oaipa HECW TNG AOYOTEXVLKNG TTAPAYWYNAS,
AeLToLPYWVTOG WG Tedio avacLivBeong Kal emavadlaMEAYUATELONG TNG CUAAOYLKAS PvAUNG. H mapolboa
ELONYNON ETUXELPEL YL CLUYKPLTLKNA TIPOCEYYLON TECTAPWY CLYXPOVWY EAANVLKWY AOYOTEXVIKWY £P-

YWV TIoL avtAoly amod tnv eumelpia tou MKEPALTS: Twv puBloTopNUATWY MikEd YALKS Asudve (2012) tng
Yowiag Boikob, MkaipAire (2017) tng BiBidv ABpaapibouv-MAovumr kat H kpauvyri twy ardviwy (2021)
tou Nikou WIAAKN, kaBwg kat Touv graphic novel Ot dunpot tou MkaipAire (2020) tov Oavdon Metpovu.
Mapd TI§ awnynNPATLKES KAl ELGOAOYLKES TOLGS SLAPOPEG, TA £PYA ALTA CLYKALVOLV OTNV AVASELEN KOLWVWV
Bepatikwy afévwy, OTIWG N ALXHNOAWGIA, 0 EYKAELOUOG, N aTogévwan, 0 LEEOAOYLKOG SLXAOHOG KAl TO
OLANOYLKO Tpalbpa. H peAétn eotiadel oTov TPOTIO E TOV OTIOLO TO LOTOPLKO Blwpa yetaoxnuatiletal o
AOYOTEXVLKN agrynon Héoa amod TNV aglomoinon MPOCWTILKWY PLKPOICTOPLWY WS POPEWV UVAUNG, TNV
aLodnTikn avamapAcTacn TNG ATOLOIAS KAL TOL TPAVPATOG, KABWG KAl TN YOVLUN cLVOTIAPEN TEKUNPLOL
Kal puBomAaciag. I1Slaitepn €upaon amodidetal oto graphic novel, 0mov N aAAnAentidpacn elkdvag Kal
AOyou cuvteAel otn Slapopwon ulag Stevpupévng MPScANYNG Tou NkEPALTS oto Tedio tng Snuoctag
Lotoplag. LToXoG NG lonynong ivat va avadeifel Tov TpOTO Pe Tov oTolo N Aoyotexvia cUPBAAAEL TNV
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EMAVEYYPOPN HLAG «OLWTNANG» LOTOPLAG, HETAPEPOVTIAG TO [KEPALTG amd To MeEPLBWPLO TNG LOTOPLOYPA-
plag otov XwPEo TNG TOAITLOPIKAG HVAMNG.

IIETPOX KQPHX
Ap. Nedtepng kat Z0yxpovng lotopiag, epeuvntric oto Mepuavikd ApxatoAoyiko lvotitovto ABnvwv

EmmBsRawnvovrtag sbvikd otepsdTura: 1 EAANVIKSTYTA KAL 1] YEPRAVIKOTNTA KE GPOPKY|
Tov Snpdaro Adyo ya To Gorlitz (1918-1933)

H aixpaAwoia 7.000 EAA VWY OTRATIWTWY KAL N HETOPOPA TOUG OTN YEPHAVLKN TTOAN Ttou Gorlitz katd
N Sldpkela Touv A’ Maykoopiou MoAéuou amotéAeoe Pla povadiknh evkalpia cuvSlaAAayng ek TOL C0-
VEYYULG TNG EAANVLKNG KL TNG YEPHAVLIKAG £BVIKNG TaTOTNTOS 08 Hadlkd eminedo, O PLa £TTOXN HAALOTA,
Katd tnv omola to tafidl og yia AAAN Xwpea SlakpLvoTav aKOUA Ao £VIOVA KOLWVWVIKA KAl OLKOVOULKA
oteyavd. H epmeipia tou Gorlitz evtumwBnke Aotmdv otnv Atoptkn Kot GLAAOYLKN pvAun Twv Mepuavwv
KAl Twv EAAAVWV TIPWTAYWVLIOTWY NG, EMAVEPXOHUEVN CUXVA OTOV JECOTIOAEULKO SNUOCLO —Kkal OXL HOVO-
Aoyo. Kown avapopd otov TOTo, Tig ekBEoelg Twv Yrmovpyeiwv EEWTEpIKWY, Ta TPOCWTILKA NUEPOAOYLA
Kall TNV Ta€8LWTIkA Aoyotexvia (Reiseliteratur) amotéAece n cLYKPOLOLAKN TTEOCANYN TNS YEPHOAVLKO-
TNTAG KAl TNG EAANVIKOTNTOS Kal amd Ti§ 800 MAsLPES. H mapoboa mpdtaon emXELPEL va SLEPELVATEL TO
Hwoaikd MPOcANYNG TNG YEPHAVLKAG KAl TNG EAANVIKAG £BVLKAG TautotnTag oTnv EAAGda kal tn Meppa-
via ye aoppn tnv eunelpia tov Gorlitz. Méoa amnd avtiv tnv Wlaitepn diemapr) twv SVO TALTOTATWY
KO TWV ETILUEPOLG «XAPAKTNPLOTLKWY» TOLG, EAANVLKA KAL YEPHAVIKA OTEPEDTUTIA, TA oTola paotilouvv
TLG EAANVOYEPUAVIKEG OXEOELS aKOUN KAl oAUEPA, avtoemiBeRalwbnkay kal steposmiBeBalwdnkayv oto
Gorlitz kal Slalwviotnkav otov MecomOAeUO, TPV aKOPA TA €KTpoTa ToL B’ Maykoopiov MoAéuou’ n
opBoAoyikn, Tel@apxnuévn KAl EKOLYXPOVIOUEVN Mepuavia BPEBnKe avTETWTN PE TN cuvALCONUATLKA,
aneibapxn kat omioBodpouikny EAAASA, 0ploBeTwvVTag TG TOALTIOULKEG OXECELG TwV S00 XWPWV PJEca
OTO TTAQOLO TOL OPLEVTAALOHOU KAl TOL SUTLKLOHOU.

IrIQPTOX AIMANTZAKHZX
ToupkoAdyog, Stbaktwp MNoAitikrg Emotiung kat lotopiag

Ot Kpriteg xwpogpdares ato TképAtts (1916-1919): pa mmpwtTn ITpocsyytan pe fdon to
HypepoAdyto Tov Eppavouvnh Kovragaxn

H petaywopd tou A" Zwpatog Ztpatol oto NkEPALTG Tov ZemtéuPBpLo tou 1916 amnoteAel éva and ta mAéov
8Lotuma enelcodia tNG EAANVIKAG CLUPETOXNG otov A’ Maykooulo MoAgpo kal £xel TPOOeAKVOEL TO €VOL-
aPEPOoV TNG LoToploypaiag TG teAevtaieg Sekaetieg. QoTd00, N MEPITTWON TwWV Tepinmov 600 Kpntwv
XWPEOPYULAAKWVY TTOL akoAoLBNnoav TNV bla Topeia TAPAPEVEL EAAXLOTA YVWOTH, TTapd tn Slakpltr) B€on
TIOL KATE(XAV TOGO OTOV EAANVIKO KPATLKO INXAVIOHUO 000 KAl OTO TTOALTIKO KAlpa tou EBvikod Alxaouoo.
H avakoivwaon eetdlel tnv mopeia Twv Kpntwv Xwpeo@uLAAdKwY atd TNV LNEECIA TOLG TNV AVATOALKN
Makedovia, TNV alxhoAwaoia Toug PETA TN BoLAyapLkn loBoAr Tou AvyovoTtou 1916 kal tn petaopd
TouG oto MkEPALTS TnG MNepuaviag, aflomolwvtag wg Bacikr TNy TO NHEPOAOYLO TOL XWPOWYLAAKA Eu-
pavounA Kovta&dkn amnd tnv E€wmoAn ATtokopwvou, To oTtolo ekd0BNnKe yLa pwtn wopd to 2023. H
Haptupia auvtn, o cuvduacpod Pe SNUOCLEVPEVES TTNYES KAl TN OXETIKN BLBALOypawia, EMITPETEL TNV ava-
oLvBeon TNG epmeLplag Plag opAadag o PEXPL oNUEPA epavileTal JOVO ATTOCTIOCHATIKA OTLG HEAETEG
yla 1o NkEPALTS. ISlaitepn Euacon Sivetal 0TI cLVBNKEG TNG ALXHOAWGLAG, OTN PETAXEIPLON TWV XWPEO-
PLUAGKWV aTIO TLG BOLAYAPLKES KAl YEPHAVLKEG ApXEG, oTnV kaBnuepvr {wn oto otpatdnedo, otn dtatn-
pNoN TNS KPNTIKAS CLUAAOYLKAG TALTOTNTAS KAL OTN ONPAGCIA TNG OVOUAOCTIKAG KATAYPAPAS TWV avSpwV
mov SltaowdeTal oTo NUEPOASYLo. H avakoivwon @Aodofel va cuPBAAEL TOCO OTn PHEAETN TNG LOTOoPLAG



NG Kpntikng XwpowuAakng, 6co kat atn dlepebvnon tng ePmeLplag TnG alXpHoAwoiag KoL TwV EVIACEWY
KAl OLYKPOVLOEWV TOL EKSNAWBNKAV YETAEDL EAAAVWY eVTOG Kal KTOG cLVOPWVY KATA tov A’ [NaykdouLo
MoAepo.

ULRICH MOENNIG
KaBnyntng, Tunua EAAnvikng kat Aativikrs @iroAoyiag, Maveniotriuo Aufolpyou

«EvBdpov tng ev tn mwddst TeépAits tng Feppaviag Stapovng poun: Asttovpyodoay oto
otpaténsdo Bsopol sMPAAAOUEVNS HVIENS;

To epWTNUA CTOV TITAO TNG AVAKOIVWONAG HOL ATIopPEEL ATO SLAYOPES TTapatnEnoels. Eival afloon-
HELWTOG 0 OYKOG TTaPAYWYNS yPaArtod Adyou oTto MKEPALTS, OXL HOVO SNUOCLOYPAPLKOV TOTIOL, AN

KOl AOYOTEXVLKNG KL KPLTLKNG LONG. ANULOLPYOLVTAL ELKOVES PLAOEEVIAG KAL KOAOTIEPAONG UE XOPOE-
oTePIBEG, EpWTIKA €l80ANA e MEppavibeg (Twv omoiwy ol emtionuol cOLYOL EVOEXETAL VOl EAELTIAV OTO
HETWTIO) oTa TAPKA TNG OPOPYNG TIOANG, HaBruata MEpUAVIKWY Kat KaAS @ayntd. MBavog okomodg g
£1KOVAG TToL SnulovpynBnke elval n agoociwon otov Kwvotavtivo kat oto kabeotwg tou Meppavold Avto-
KPATOPA, TNV WPEA TIOL KOVTA OTOLG BACIAOPPOVES LTIAPXAV KAl BeVI{EAKOL AVAUECO OTOUG OTPOATIWTES
KAl XWPEOWLAAKEG. ISlaitepn evtdmwon TEOKAAEL TO yeyovog Ot AvBpwTtoL, TTou amod TNV TALSELd TOLG
Sev gixav 8laitepn oxéon Pe Tov ypamtd Adyo, ayopadav TeTpddia Kal dpxloav va ypd@ouy. Arod tov
YPAPLKO XapaKktnpa toco oto HugpoAdyto tou Kovtadkn 6co kat oto tetpddio tou MavtaAdkn umo-
pel kavelg va cuumepAvel WG Ta Kelpeva ota Meppavikd dev eival ypappéva amod Toug i8Loug, yeyovog
oL KL aLTd yevvad gpwtnuata. Edikd otn paptupia tov EpypavounA Kovtafdkn kAvel evidTwaon n oTevn
oxéon peTafb onUelwoewy ToL Kpntikol xwpowlbAaka kal tov EAAnvikol HuspoAoyiou tou 1917, ékboon
NG eTaLpelag ov e€£816¢ kaL v eAANVIKA £kdoaon NG epnuepidag Ta Néa tou Gérlitz. O XwpoLAaKkag
KPLBEL Ta PLAoRBevIleAlkd Tou aloBrpata kal T SlAPevon TwWV ELKOVWY PAOEEVIAG Tiow aTd PLa QLAO-
BaGIALKN ETLPAVELA, YEYOVOC TIOL YEVVA TO £pWTNHA HIATIWG PORSTAV EAEYXO TWV ONPELWOEWY Tou. O
FewpyLog NMavtaAdkng ekdnAwvetal avolxTd LTEP Tou BeviéAou kal Stapeddel ApPKETA PNTA TO AYHyNHa
NG PLAOEEVIOG, yEYOVOG TTOL TIPETIEL KL AUTO va AnwBel utoPn.

AHMHTPIOX MIIENEKOZX
T. AvanAnpwrtris Kabnyntris MNavemiotnuiov @scoaliag

Ta Astopvnpovevpara Tov 'EAAnva Sskavéa Nikohdow Mapyapttovdn ka 1 Mpaypartsio
Tov 'eppavod srpogévouv Helmut Scheffel

‘Eva 1o yeyovog: H «plrofevia» tov A" EAANvikoL Zwuatog ZTpatol oto MkalpAltg tng Meppaviag katd tn
Slapkela touv A’ Maykoouiov MoAgéuou. Abo ol TnyEG mMAnpowopLwy: Ta Artopvnuovebuata tou EAAnva
dekavea NikoAdouv MapyapttodAn amnd tov BoéAo kat n Mpaypateia tov Mepuavol mpogévou otov BoAo
Helmut Scheffel. Kat ot 800 Bpébnkav otov (8lo xwpo, otnv dla TOAN KAl TEPLYPAPOLV TA YEYOVOTA
Twv €TwV 1916-1919 pe capnivela kat oLSETEPO TIVELHA, XWPEIG VAl Ta XPWHATI{OLY TIOALTLKA. ZNUAVTIKES
TNYES yla Slactabdpwaon KAl avacLoTaon LOTOPLKWY YeyovoTwy. O oTpATIWTNG OTA «ATOUVAHOVELATA
TIEPLYPAPEL TNV KABNUEPLVOTNTA, OTWG TN BLwvouv ol EAANVES OTpaTLWTES JECA OTO OTPATOMESO KAl
otnv OAN, TN oxéon EAAAVwVY Kal MEppavwy, Toug PJIKTOLS YAPOULS Kat Ta Kowvd Ttavnydpla, tn Snut-
ovpyia Tov TPWTOL EAANVLKOL «COBLET» OTO MKALPALTG KL TN QLY XIALASWY CTPATLWTWY [E TIPOOPLOUO
v EAAGSa, petd tn cuvBnkoAdynon tng MNepuaviag. O mpodevog, amod tnv MAELPA TOU, WG YVWOTNG TNG
EMNVLIKNG YAWOOOG, avaAlapBavel Xpén Slepunvéa AVAPESA OTLG YEQHAVIKEG OTPATIWTIKES LTINPEECLEG
ToL KAlPALTG KAl TAPEXEL ONUAVTIKES KAL AETITOUEPELS TANPOYOPLES, BLWG TwV MEpUaVIKWY ApXWV, TTOL
€X0oLV ox€on We TNV mapapovn Twv EAARVWY oTo MkaipAttg. Ta 800 £pya SnuULoLEYOLY PLal BLWUATLKA
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LOTOPLKN CUHHETPLA, TTAQLOLWVOVTAG KUPLOAEKTIKA TO OTPATIWTLKO Tapddogo TnG «@Llhofeviag» kal Ta-
papovng tov A EAANVIKOD ZWHaToS ZTpatol, HecoLVTog Tou A’ Maykoopiov MoAépou oto MkaipAltg Tng
Feppaviag.

AITAH MITPOYZKOY
Kotvwvikn avBpwmoAdyog, Emiotnuovikdg ZoAAoyos Mépiuvag Maibiov kat Epriou

Ot 'EAAnves Tov TépALts kot ot nyoypcpriosts Tov 1917: H replartiion Twv ITapapubiy
Mua e§wmpayuatikr) cuvBnKn cLAAOYNG YAWSOLKOL LALKOL amd tnv EAAASa Slapoppwbnke katd tn
Slapkela tou A’ Maykoouiou MoAéuou oto oTPATOMESO TOL NKEPALTG, OTIOL TTAPEPELVAV VIA TIEPLOCOTEPO
amod 800 Xpovia oL eTTA XIAASESG AVIPES ToL A’ ZWHATOS TOL EAANVLKOL otpatoU. Mepuavol EAANVICTEG
OPYAVWOQAV PLA TIPWTOTIOPLAKK £OELVA PUWVOYPAPLKAS KATAYPAPNS YAWOGLKOD KAl HOLGLKOU LALKOD,
SNULOLPEYWVTOS Eva NXNTLKO KOl YPATITO APXELO HETAYPAQWY KAL TTANPOPOPLWY YLO TOUG TTANPOWYOPNTEG,
TO OTolo MAPEUELVE AyVWOoTo KAB’ 6AN tn Stdpkela tov 2000 alwva. To «yAwcOLKO» LALKO, TIPWTIOTWS
SlaAektoAoyLlkoL evlLaEpPovTog yia toug Mepuavols eAANVIOTEG, TeplAauPBAavel tepimou 60 anynoeLg
o PApLBLWY, KABwWC To €id0¢ aLTd BewPnBNKe OTL BA EMETPETE OTOLS OTPATLWTIEG-TTANPOPOPNTES VA
HIANooLY OTN SLAAEKTO TOL TOTIOL KATAYWYNS TOLG, OTN YAWOOoA TwV TTALSLKWY Toug Xpovwy. H mpwtn
EAGCN TNG HEAETNG TWV APYNYNOEWV ETILKEVIPWONKE 0TNV KATATAEN OCWV AVAKOLY TNV TIPOWYOPLKNA TTAPA-
Soon, apxtkd oe £i8n (uvBot {wwv, HayLkd Kal BpnoKeLTIKA TapapbBLa, ELTPATEAES SINYAOELS) KAl OTN
OULVEXELA O€ TAPAPLOLaKOLG TOTIOLG COPPWVA PE Tov AleBvn KatdAoyo Mapapvbiwy. H taivounon avtn
enétpede TNV €viagn Kat katavonaon Tou LALKOU oTo MAALOLO TNG Taykooplag Stadoong Twv mapapLBLwy
Kal odnynoe otn 8e0TEPN YACN TNG HEAETNG: TOV OXOALOOUO KABE TapapvBlod tou corpus tou Nkép-

ALTG og ox€on 1000 We T Slebvr) MPoWopLKNA Kal AOYyoTeEXVLKN ToL Slddocon 6oo Kal Pe ta Sedopéva Tou
£AMASLKOD XWPEOoL. AOYyw TWV EEWTPAYHATIKWY EBVOYPAPLKWY cLVONKWY LTIO TIG OTIOLEG CUAAEXONKAY, TA
TapapLBLa TG cLAAOYNG Xapaktnpeilovtal and avioeg anodooels: AN elval BOLUACTA AVETTLYHEVA,
amod aPnyNTES PE TOAEVTO KAl KEQL, EVW AAAA €ival ATTOCTIOCUATIKA, ATEAR KOl ATEXVA, ATIO AWNYNTES
Tou maAebouy va ta BuunBolv. OAa, wotdoo, cLVBETOLY éva CUVOETO KAl CLUVOPTIACTIKO TIESIO HEAETNG
NG Slddoong Kal TNG anynong Twv TapapLoLwy.

ZA®OX EATOPAPHX
KabBnyntrg, Tunua Ewikactikwy Texvwy, Avitatn ZxoAr KaAwv Texvwv

KATEPINA TXEAOY
EmipeAnTola t€xvng

H & \égesvn TTOAN

H napovociaon meplypdpet ta Stdwopa otddla oxedlacuol, Epeuvag Kal eKTEAEoNS TNG LTtaibplag
NXNTLKNG eykataotaong Pe titho H @iAdEevn M10An. To épyo mapovotdotnke otnv 14n documenta, otnv
££060 TOUL LTTOYELOL TPAPATOS TOL KEVTPLKOL atdnpodpoutkod otabuoul tou Kassel, to 2017. H avakata-
OKELN PLAG ATOPOVWHEVNG LAIKAG AeTTTOUEPELOG aTtO TO oTPAToTeESO ToL A’ Maykoopiov MoAéuouv oTo
Gorlitz ntav tomoBetnuévn SimAa og éva avevepyd SIKTLO YPAUPWY TPEVOUL, EVW €EETIEUTIE EMECEPYATE-
VEG QPXELOKES NXOYPOUPNOELG.
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ELZBIETA OPILOWSKA

KotvwvioAdyog, AvanAnpwtpia Kabnyntpta, lvotitovto KowwvioAovyiag, Maveniotiuto touv BodtoAaf

Ipéopuyss arrd Tnv EAAASH 6T0 HETAITOASHIKS «XWVEVTHPL» TOV ZYKOPGEAETS

To 1945, n mapapedopLa mOAN tov ZykoplEAETS yvwpLoe PLUKEG SnUoYPAPIKES HeETABOAEG. H exdlwén
TOL YEPHAVIKOL TTANBLCHOUL KAl N APLEN ETEPOKANTWY OPASWY, OTIWG TTPWNV KATAVAYKACTLKOL EpyA-
T€G, eMaAvaNaATPloBEévieg amnod tn Avtikr) Eupwn, OTPATIWTIKOL £TIOLKOL KAL PJETEYKATESTNPEVOL ATIO TLG
QAVATOALKEG TTEPLOXEG TNG MoAwviag, peteTpeday TNV TOAN o€ Eva SUVAULKO PETATIOAEULKO «XWVELTHPL»
TANBLCUWV. ZTa TEAN NG Sekaetiag Tou 1940, oL toALTikol TTPdoWLYEG TOL EAANVIKOD EpguAiou MoAguou
ATIOTEAECQV LA OPATH) KAL ONPAVTLIKA TTapouoia, LPBAAAOVTAG OTOV AVACXNHATIOHO TOL KOLWVWVLKOD
KL TTOALTLOMLKOU TOTILOUL TNG TOANG. H avakoivwon e§etddel Tov TPOTO [E TOV OTOLO N EYKATACTACH TWV
EAANVWY TTOALTLKWY TIPOCOYWV EXEL KATAYPOPEL KAL AVATIAPACTABEL TN GUAAOYLKN PVAMN TOL ZyKOopP-
éNetq. Eotddel otnv apxLkn mepiodo amopdvwaong Kat LBEOAOYLKNAG ETLTAPNONG TIOL Blwoav oL TPdopL-
VEG, KABwWG Kal otn otadlakn Eviagh Toug O€ PLA TTOALTIOALITIOHIKE PETATIOAEULKY Kowvwvia. MapdAAnAa,
SlepeLVA TOV PHOKPOTEOBECHO AVTIKTUTIO TNG TAPEOLCLAG TOUG OTLG TOTILKEG TIPAKTLIKES JVAMNG KAL OTOV
AOTLKO XWPOo. Baolopévn og apXelakEg TNYEG, aopvnuovebuata, PIBALOYpAWLKY €0ELVA KOl CLUVEVTED-
€eLq e KATOIKOLG TOL ZYKOPJEAETG, N AVOKOIVWON EVIACOEL TNV TOTILKA AUTH EUTIELPLA OTO ELPVTEPO
mAaioLlo Twv cudNTACEWV YLA TN JETAVACTELON, TNV TALTOTNTA KAL TN METATIOAEULKA CUAAOYLKN MVAHN
otnv Kevtpikn Evpwrn.

XPHETOZ MMANTAIQANNOY
Atbaktwp Zoyxpovng lotoplag

A To Podmel oto T'képhits: H katdppsuon Tns EAANVIKTS kuplap)ias otnv Avatolkn
MareSovia kat 1 StéTuam arxpaiwaoia Tov A’ Twpatoes Ttpatov (Avyovatos-Zemtspfplog
1916)

H avakoivwon e€etddel 11§ otpatiwTkEG €€AEELS TTOL 08 yNCAV OTN PHETAPOPA TOL, TILOTOL OTOV
BaoiAd Kwvotavtivo, A Twuatog Xtpatol (A £.2.) and tnv AvatoAikry MakeSovia oto MKEPALTS Tov
YemtépPplo tou 1916, ws anotéAsopa evog cOVOETOL ETILXELPNOLOKOD KAL TIOATLKOOTPOATLWTLKOV
adle€ddou. Apstnpla amoteAsl N BovAyaplkn TTEOEAACH PETA TNV KATAANYN Tou PolTEA, n omola, Pe ™
YEPHAVLKN AVOXH, QVETPEPE TIG LOOPPEOTILEG 0TO MakeSoVIKO METWTIO KAl 08 yNOE OTNV TEPLKOKAWGN
KAL ATTOPOVWON TWV EAANVIKWY HEQAPXLWV. XTO TMAAioLO auTd, Slepevvdral TwG N madntikr otdon

NG EAANVLKNG KLUPBEPVNONG ATIETPEYPE TNV EVOTIAN AVTIOTAOCN, TIPOKAAWVTAG TNV ETMLXELPNOLAKN
KATAPPEELON TNG APLVOG, EVW AvASeLKVLOVTAL KAl OL SLOLKNTIKES aduvauieg Tov SuoxEépavay tn AfPn
amnodoswv. MapdAAnAa, cvoxetidetal n kpion tng KaBaAag pe to yevikdtepo mAaiolo tou 1916: to
Kivnua tg ©@scoalovikng, Tn YaAAlkA eméuBacn mouv odrynoe otov aworAlouo tng Xl Mepapxiag,
kaBwg Kal tnv avnouvxia twv Meppavwy ottto A' Z.%. Ba propoldoe va evtaxBel otnv EBvikn Apvva.
Méoa og autd 1o eptBaAiov apolBaiag kaxumopiag, To CWHA CTEATOL AVILHETWITIOTNKE TAVTOXPOVA
w¢ gv SuvApel amelAn kat and g SVO AVILHAXOPEVES TTAELPES. ATTOKAELOVTOG TNV TTAPAS0CN OTOUG
BouAydpoug kal Bewpwvtag TNV avTioTacn AVEPLKTN, TO TTOAEPLKO GUPBOVALO TOL CWHATOG 08NYABNKE
OTN YEPHAVLKN «Ttpootaciar» wg tn povn SiE€odo amowuyng tg BovAyaplkng atxpaiwaoiog. H
HeTaWopPd oTo NKEPALTG SEV ATIOTEAECE PHEPHOVWHEVO ETTELCOSLO, AAAA TO ATIOTEAECHA PLag aAvcidag
TAPAYOVTWY: ATIWAELA OTPATNYLIKWY B€0ewv, Slolkntikr SuoAsltovpyia Kal tavtdypovn Tieon and ta
800 avtimaia otpatdéneda. To A 2.2, amoteAsil KouPLlko TapASelypa ToL TEOTIOL [E TOV OTIOLO N TTOALTLKN
NG oudetepdtntag e€€0eoe ToV EAANVLIKO OTPATO O TTPWTOWPAVEIS e€avayKaopos, KALLAKWYOVTAG TOV
EBvIkO Atxaouo.
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I®ITENEIA ITATIOYAH

Emiotnuovikr cuvepydtiba oto Kévipo Néov EAAnvicuod (CeMoG, Freie Universitdt Berlin), vmmopripia
Stbaktoptooa Newv EAAnvikwy Zmoudwv

»Distichen, die ich zarten gepressten Heimatblumen vergleichen méchte...“: ot August
Heisenberg kot Gustav Soyter oto Gorlitz

Y10 €MIKEVTPO TNG avakolivwong PEloKovVTaL OL ETOTNHOVLIKES SNUOCLeboeLS Twy August Heisenberg kat
Gustav Soyter yia tg omoleg AvtAnoav amd tnv gumetpia oto Gorlitz. H ek tov obveyyug avayvwon av-
TWV TWV SNUOCLELCEWV YiveTal e Afova opLoPEVA EpWTANATA TNG SI6AKTOPLKAG KoL SlatplPng, n omola
MEAETA TN YEVEDN KaL TNV LOTOPLA, TOLAAXLOTOV £WG TN Sekaetia Tov 1930, Twv VEOEAANVIKWY OTIOLS WV
OTOV YEPHOAVLKO XWPEO, KOLTWVTAS WG SLAvonTLkr Toug mpoindbeon evav Slapkwg petaoxnuatil{ouevo
niepl «veoeAANVIKOD Aaol» Adyo. € autd 1o KAlUa, N yAwooa kal n dnuotiki mtapddoon (tpayobdia,
SloTixa, mapapuLdia) paivovtal va amoTeEAOOV ETILOTNHOVIKA TEKPIAPLO VLA VA HEAETACEL KAVELS TNV PUXA
auToL Touv Aaol. BAEmovTag TI¢ oxetikd pe to Gorlitz Snuoocieboelg twy Heisenberg kal Soyter wg otypt-
OTLTIA VLA TOV PETACKNUOATIOHO QUTWV TWV AOYWV, TIPOKELTAL VO VO pWTNOW YLA TNV ETLOTNHOVLKI TOLG
Slapdpwon, Tov pdro tng SidaockaAiag tou Karl Krumbacher, kaBwg kal T etenetta OsopikeS/ermi-
OTNHOVIKES ToLuG Sladpopég (o Heisenberg wg kabnyntrg Bulavtivig widoroyiag oto Mévaxo, o Soyter
w¢ kadnyntns BulavivAg kat véag EAANVIKNAG @lhoAoyiag otn Astpia k.a.). EmimAgov, Ba mpoomnabriow
va avadeifw tnv ekdoxn mou Paivetal va avamtiooel 0 KABEVAC OXETIKA PE TO PAVTACLAKO OXAHA TNG
«VeOEAANVIKNAG Aaikdtntag»: o pev Heisenberg, emike@aAng tng EMIOTNPOVIKAG mitponig oto Gorlitz, wg
BulavTivoAOyog EKBETOVTAG HE TNV QPOPHN TWV EPELVWY TOL eKEel TN Sk Tov Bewpla yla v LoTopia TNG
VEOEAANVIKAG YAWOOAG KAl TwV SIAAEKTWY TNG, 0 8 Soyter yeAsTWVTAS TNV LoToPla TWV EAANVIKWY SloTL-
Xwv, epaviovtag amo TG EAANVIKES epnuepiSeg kal mapovoldlovtag apyotePa OXETKA Pe To EAANVIKO
xtoupop amd ta xpovia tov Ounpou Ewg onuepa vav Aao o «amd tov Katpd tov Opnpou» EEpeL va
«YEAAEL PE TA SLOAPETTA TNG KABNPEPLVOTNTAG KAl T avBpwTva AdBN ToL Pévouv TTAVTOTE ta (Slax.

OANAXHX IIETPOY
Zuyypapeag, Snutovpyds kOuLks, Stédokwv oto AKTO Art & Design College

AvovTag puvn gTous EEXATHEVOUS

Ta kOULKG, atd TNV (8la Toug TN YOOoN, ATTOTEAOVY £va TTIOALTPOTILKO HECO pla Kal ouvduddlouv AGyo Kal
£lkOVa pe évav 8laitepo tpomo yia va Stapoppwoouy pia apriynon. Otav mpocBécoupe kat to {ntnua
NG LoTopPlag KAl TNG LOTOPLKNG avanapdotacng otn Stadikacia Snulovpyiag Toug, TEOKOTITOLY VEQ
Sedopéva. TNV TayKOoULA TTAPAYWYH LTIAPXOLY TIOALAPLOUA KOULKG TTOL ALOXOAOLVTAL UE LOTOPLKA
B£uata kal yeyovota, AANote pe S1ldBeon va T avaTopaAcTO0LY UE PLOL OXETLKN TILOTOTNTA KAl AAAOTE
TA{PVOVTAG TA WS AWPOPMN YLa va Snulovpynoouy pua Stk toug pubomAacia. O Snuiovpydg KOULKG TTou
BEAeL va aoxoAnBel pe éva Lotoplkd BEua Bploketal og Eva oTtavpodpoutL, apevog kaAeital va eviubel
HE TA POLXA TOL LOTOPLKOV-EPELVNTH KAL va avalnTroEL TO ATIAPAITNTO TPOG HEAETN LALKO KAL QUPETEPOL
Val TO XPNOLUOTIOLNOEL WOTE, HETATIAABOVTAG TO, va SNULoLPYAOEL Plal HLBOTTAACTLKN LOTOPLOYPAWIA TTOV
TAéov Ba LTINEETEL TOUG AEKTIKOUG KAL OTITLKOUG KAVOVES TwV KOPLKS. Me apoppun to BiBAio Ot dunpot tou
TkaipAite - pta amioteutn aAnBuwri totopia Siyacuol kat moAéuou (ekddoelg lkapog, 2020) Ba tapouv-
OLaoTOLV TOCO TA SIANUPATA TTOL CUVAVTAEL £VAG SNULOLPYOS OCO KAL OL ETILAOYEG TTOL KAVEL TTPOCTIA-
BWvTag va HETAWEPEL OE HOPEPN KOPLKG TNV LoTopia Tou A’ Zwuatog Ltpatol mou Bpédbnke otn MNepuavia
Katd tn ditdpkela tov A’ Maykoouiov MoAguov.
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MIPANTA TEPZOIIOYAOY
EBvoAdyog

Ot 'EAANveg Tov TrEPATS KAl oL NXOYPAPNTELs Tov 1917: ETTLXSIpnVTAS HId «TTPUTOITESIKN
gBvoypacpian

Tn &ebtepn Sekaetia tov 2000 alwva, oTo MAAICLO Kal OXL ACXETN ATIO ToV PPLKAAEO A’ MaykoouLo
MoAgpo EeTUALYETAL N, LOTOPLKA KAl OTPATLWTLKA, TTPWIAKOLOTN TEPLTTWON TOL oTEATOTESOL MKEPALTG
ME TOLG LOLOTUTIOUS «ALXHAAWTOLS» TOL. H LoTOPia TOL €ival TAEOV APKETA YVWOTH, OTIWG EXOLV YIVEL
YVWOTA KAl TA TIOALTLIOWLKA yeyovoTta Tou EAafav xwpa oto (8o mAaiotlo. Me mpdopatn tote tnv enava-
oTaAGCN TOL PWVOYPAPOUL KAL TOV AVEUOSTPORIAC TWV NXOYPAPACEWY TNG SLOKOYPAPLIKAG Blopnxaviag,
Slapoppwbnke pECA OTO CTPATOTESO PLA LOLOPOPYN TIELPAPATLKA CLVONAKN KATAYPAPNS HOVCLKOV-TPA-
youSLOTIKOU LALKOU, POPELG TOL OTIoloL AVASELKVDOVTAL Ol VEOL OTPATEVHEVOL AVOPES, YEVVNUEVOL OXESOV
oMol p€oa otnv tedevtaia Sekaetia touv 190L alwva. ATOTEAECUA TWV KATAYPOPWY EKEIVWY ATIOTEAEL TO
«apPXElo» oL EXOLHE oTa XépLa pag. Map’ dAa ta peydAd Kevd Twv TAnpowopLlwv (Bloypapikd otolxeia,
TTANPOYOPIEC YL TA TPayoLSLA TToL Aéve, TTOL Kal WG ta épaday K.d.), tpooeyyiloviag To LAKO, An-
OMOVOUUE TIG BACIKEG QUTEG APXELAKES OLWTIEG, KABWGS KAL TNV AYVOLA JAG OXETIKA HE TO TL £XEL ETIAE-
YEL va Kataypawel Kat T va peivel art’ £€w, yiati Adn n ala plog un ePmopLkng nxoypdywnong touv 1917
glvat avektipntn. OOTWG | AAAWG, OL ETIIAOYES TWV TPAYOLSLWY TIEPLKAEIOLY UNVOPATA KAl KWOLKEG TIPOG
QATOKPULTITOYPAPNCN KAL ATIOKAADTITOLV CTOXACHO TIAVW OTNV LOTOPLA, TNV TALTOTNTA KAL TNV ETEPOTNTA
AAAG KAl TO LBEOAOYLKO GUUTIAV TOL OTPATOTEDOUL, OTIWE KAl TG NBLKEG KAl aloBnTikeg agleg Tov emkpa-

TOUV OTOV KOO0 TIOU EKTIPOCWTIOVY Ol OCTPATELHEVOL.

TFIOYAH XPONOITIOYAOY
®diAdAoyog, cuyypapeag

Owoysveiard apyeia ket paptupiss ad to Mksphits: H srepisrtwon tov aduwpaticod Twv
Xatinravdyov

Mpwv amod Alya xpovia, avakaAuvPpa oTo TATPLKO oL EVA XELPOYPAPO TOL TIATITIOV POUL ATIO TNV TMAELPA
NG UNTEPAS KoL, T{wv Xatdnmavadyou, he TitAo «Ar’ tn {wn pou» padl ye kamola dAa katdAotna (on-
HELWHATAPLA — NUEPOASYLA KAL PWTOYPAPIES), TIOL N PNTEPA HOL PLAOVOE ELAABLKA OTO CLPTAPL TNG.
210 £eUAANOHA TwV OEAISWVY KATAAABA WG ETTPOKELTO YLA TTOADTLHA ATIOPVNHOVEDPOTA, KABWG, JE TNV
aAAayn TwWV EMOXWV KAL TOV EUTIAOUTIONO TNV €otiaon tng lotoplag, 6,1t kAmote Mpoopll{OTaV ATAWS
ylaL TN SLaTAENOoN TNG OLKOYEVELAKAG HVAMNG KAl £PEPE ATIAWG oLVALCBNUATIKO BAPOG, TTAEOV ElXE KATA-
otel Snuoolebolpo kal amoktoboe agia L.oTopLkn. MNati oTo clYyPAPKA TOL TATIIMOL HOU, EKTOG ATO KA-
TIOLEG TIPOCWTILKEG OTLYHEG, KATAYPAPOVTIAV CNUAVTIKEG EUTIELPLEG TTOL OXeTi{ovTay pe TNV LoTopLkn {wn
TOL TOTOL, PE TNV oTtoiav EPeAAe va cuvSeBel kat n Sikr Tou poipa. Avdusoa ota dAAa (.. Toug Baika-
VIKOUG TIOAEPOUG, OTIOL £YLVE A§LWHATLKOG €T avdpayabia, ) Tn MIkpaolaTikr ekotpateia, oTnv onoilav
£AaBe eniong pEpPog), EempodBale kal n v TOANOIC AyvwoTn LoTopia ToL MKEPALTS, OTIOL O TIATIIOVS oL
BPEBNKE WS «PINOEEVODEVOS QLY UAAWTOG» AKOAOLBWVTAG TNV TIEPLTETELA TOL A" LWHATOG ZTPATOL.
Méoa amod TG AVAPOPEG OTO ATIOPVAUOVELUA, OAAA KL ATIO TG CNUELWOELS OTO NUEPOAOYLO, ATIOTUTIW-
vovTtal aevog n mopeia amnd tnv KaBaAa oto NKEPALTS, AAAA KaL N ETILOTPOWH, APETEPOL TTOAAA oTOoLXEla
NG {WNG kel pe 8laitepo evdlawepov, kabwg £{Noe WG ASLWHATIKOG, UE TALTIOELS AAAA KAl ATTOKALCELG
w¢ PO N {wn Twv oTpaTlwTwy. Emiong, avagépetat otnv e€opla Tov 0To VvNodkL Tou Al MNwpyn Katd
NV €MLoTEOWPN ToL oTNV atPida. Ot TTOLKIAEG ALTEG KATAYPAPES PLXVOLV VEO YWS OTNV NHUPWTLIOHEVN
autn otopla.
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EUGENIA ALEXAKI

Assistant Professor, Department of History and Archaeology, National and Kapodistrian University of Athens

Family Archives and Testimonies from Gorlitz: The Case of the Cretan Gendarme
Giorgos Pantalakis

Frequent accounts by my mother of the harsh years of the German Occupation in Greece during

WWII, and in particular her references to the little German her father knew, led me to the discovery of
a small notebook in which my grandfather, Georgios Pantalakis (1895-1980), recorded his experiences
in Gorlitz, where the Gendarmerie Battalion he served in was transferred in 1916. The notebook, the
bilingual Greek-German identity card he received upon his arrival in Gorlitz, a few photographs, and
another notebook containing love poems in couplets, written considerably later, constitute the only
surviving records of his life, carefully preserved by my uncle. The long journey from Serres to Germany,
his experience of life there —particularly the inadequate food provision- and his longing to return to his
village and be reunited with his family are narrated exclusively through mantinades. For my grandfather,
who continued to compose and recite mantinades throughout his life, these rhyming distichs were

a familiar cultural idiom and a common practice, which he appears to have consciously adopted as a
means of articulating his experience. From this perspective, the notebook appears to have functioned
for him as a “site” for the “performance” of his Cretan identity and political convictions, particularly
given that it concludes with a “Credo in Eleftherios Venizelos.” How might these couplets be understood
within the broader context of expressing and/or forming collective identities in the camp, as well as in
relation to the reception, study, and documentation of the Greek “folk” tradition in Gorlitz?

GERASSIMOS ALEXATOS

Master of Engineering, author

The Greeks of Gorlitz: The Continuation after their Repatriation

The “Odyssey” of the IV Army Corps, following its unconventional captivity in Gorlitz, Silesia—an event
unprecedented in Greek military history—did not cease upon its long-awaited repatriation. Numerous
of its personnel, both the innocent and the guilty alike, faced allegations of desertion, thereby
exacerbating the passions of the National Schism to the utmost. Furthermore, conflicts did not abate
during the interwar period. In the ensuing successive waves of military coups, counter-coups, dismissals
and reinstatements, numerous Gorlitz officers actively aligned themselves with one side or the other,
with some even assuming leading roles. Concurrently, the lives of the ordinary soldiers who passed
through Gorlitz were also profoundly impacted. Many used the knowledge and experience they had
acquired (language, training, industrial labor etc.), while the German side, driven by its own motives,
persistently sought out these former ‘guests’ who had dispersed throughout Greece. During the
German Occupation hundreds of them found themselves between the hammer and the anvil. Highly
sought after by the German authorities, they were suspected of collaboration with the occupier—
sometimes justifiably. Some did not escape the firing squad, while many resorted to silence and
oblivion.
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KONSTANTINOS ANDROUTSOPOULOS

Mathematician-computer scientist, author

Family Archives and Testimonies from Gorlitz: The Case of Reserve Corporal Antonios
Kazolis

The chance discovery of the old diary of Reserve Corporal Antonios Kazolis from Aigio, in the
Peloponnese, is closely connected with the historical events of the Great War, and its reading transports
us across time and space to the period in which it was written. Through its pages we are taken to the
First World War, and more specifically to Eastern Macedonia, where the extraordinary story of the IV
Army Corps of the Hellenic Army began, while their final destination was the German city of Goérlitz. The
diary first recounts the harsh living conditions at Fort Lisse, the limited military events surrounding the
Bulgarian invasion of Eastern Macedonia following the Greek government’s decision not to resist, and
the implementation of the relevant military orders by Antonios Kazolis during this period. It then follows
the decision to transfer the Corps to Germany and describes the railway journey through Bulgaria,
Serbia, Austria, and Hungary, passing countless railway stations, towns, and villages before reaching the
city of Gorlitz. Kazolis records the city and its inhabitants, the military camp where the soldiers were
accommodated, and the realities of everyday life during the more than two years the soldiers spent

in Gorlitz. He reflects on the hardships he endured, his personal relationships and emotions, religious
celebrations, homesickness, the various jobs he undertook at the Lautawerk aluminium factory, the
illnesses he suffered, a workplace accident, and finally the end of the war. These experiences offer
readers a unique first-hand perspective on the author’s wartime experience almost 110 years after the
described events. The study and publication of the diary by Kazolis’s grandson constitute an act of
preservation, documentation, and public dissemination of a personal testimony that makes a significant
contribution to the history of the Greeks of Gorlitz.

DIMITRIOS BENEKOS

f. Associate Professor, University of Thessaly

The Memoirs of the Greek Corporal Nikolaos Margaritoulis and the Treatise of the
German Consul Helmut Scheffel

One event: The “hospitality” extended to the 4th Greek Army Corps in Gorlitz during the First World
War. Two sources of information: The memoirs of the Greek Corporal Nikolaos Margaritoulis from

Volos and the treatise of the German Consul in Volos, Helmut Scheffel. Both were found in the same
location, in the same town, and describe the events of the years 19161919 clearly and neutrally, without
political bias. They are considered important sources for cross-referencing and the reconstruction of
historical events. The soldier in the Memoirs describes the daily life of Greek soldiers in the camp and

in the town, the relationships between Greeks and Germans, mixed marriages and joint celebrations,
the founding of the first Greek “Soviet” in Goerlitz, and the flight of thousands of soldiers to Greece
after Germany’s surrender. The Consul, a scholar of Greek, acted as an interpreter between the German
military authorities in Gorlitz and the Greek Command of the Army Corps, providing crucial and detailed
information, particularly from the German authorities, regarding the Greeks’ presence in Gorlitz. The
two works create a historical symmetry that literally frames the military paradox of “hospitality” and the
presence of the 4th Greek Army Corps in Gorlitz during the First World War.
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AIGLI BROUSKOU

Social Anthropologist, Child and Adolescent Care Scientific Association

The Greeks of Gorlitz and the 1917 Recordings: The Case of the Folktales

An extraordinary setting for the collection of linguistic material from Greece emerged during the

First World War in the Goérlitz camp, where the seven thousand men of the Fourth Army Corps of

the Greek army remained for just over two years. German Hellenists organized a pioneering project

of phonographic recording of linguistic and musical material, creating a sound and written archive

of transcriptions and information about the informants that remained unknown throughout the
twentieth century. The “linguistic” material, primarily of dialectological interest, includes some 60
folktale narratives, as this genre was thought to enable the soldier-informants to speak in the dialect
of their place of origin, the language of their childhood. The study of the narratives proceeded in two
phases. First, those belonging to the oral tradition were classified into genres (animal tales, magical
and religious tales, humorous tales) and then into tale types according to The Types of International
Folktales. This made it possible to situate the material within the worldwide dissemination of folktales.
The second phase focused on each tale in the Gorlitz corpus, examining its international oral and
literary transmission as well as its relationship to the Greek context. Collected under extraordinary
ethnographic circumstances, the tales display strikingly uneven renditions: some are remarkably well
developed, told by narrators with talent and enthusiasm, while others are fragmentary and incomplete,
their narrators struggling to remember them. Taken together, however, they offer a complex and
fascinating field for exploring the transmission and telling of folktales.

YOULIE CHRONOPOULOU

Philologist, author

Family Archives and Testimonies from Gorlitz: The Case of the Officer John
Chatzipanagos

A few years ago, | discovered a manuscript at my parents’ house written by my maternal grandfather,
John Chatzipanagos, titled “From My Life,” along with some other memorabilia (notebooks, diaries,
and photographs) that my mother had lovingly kept in her drawer. As | leafed through the pages, |
realized that these were invaluable memoirs, for, with the changing times and the growing focus on
microhistory, what was once intended merely to preserve family memory and held only sentimental
value had now become publishable and had acquired historical significance. For in my grandfather’s
memoir, aside from some personal moments, significant experiences were recorded that were related
to the historical life of the region, with which his own fate was destined to be intertwined. Among
other things (such as the Balkan Wars, where he was promoted to officer for bravery, or the Asia Minor
Campaign, in which he also took part), the largely unknown story of Gérlitz also emerged, where my
grandfather found himself as a “captive guest” following the adventures of the Fourth Army Corps.
Through the accounts in the memoir, as well as the entries in the diary, the journey from Kavala to
Gorlitz—and the return trip—are documented, as well as many particularly interesting details of life
there, as he lived as an officer, experiencing both similarities and differences compared to the lives of
the soldiers. He also refers to his exile in the islet of Agios Georgios upon his return to his homeland.
These varied accounts shed light on the dimly lit history of the Greeks of Gorlitz.
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NIKOS DIONYSOPOULOS

Editor of musical editions

The Greeks of Gorlitz and the 1917 Recordings: From Discovery to Publication

In the early 1990s, | attended a conference in Berlin on the “Musics of Southeastern Europe,” where
Susanne Ziegler, head of the Sound Archive of the Ethnological Museum in Berlin, presented a recently
acquired collection of wax cylinders containing recordings of prisoners of war from the First World
War. Among them, she briefly mentioned the recordings relating to Greece and showed a photograph
of Michalis Polychronakis, from Topolia in Kastelli, Crete, playing his lyra during a recording session. |
immediately expressed my interest in having the Greek material published by the University of Crete
Press. Over the following years, numerous efforts were undertaken to make possible the publication
of the surviving corpus of Greek recordings made in Gorlitz in 1917, together with the documentary
material that complements this invaluable record. Meanwhile, oral histories and diaries of those
involved came to light, while books, broadcasts, and publications brought this unique episode in
military history to wider attention: the peculiar “captivity” of thousands of soldiers of the Fourth
Greek Army Corps and their transfer to Gorlitz. The publication of the surviving sound material and
accompanying documentation adds to the now substantial body of research and bibliography on the
Greek soldiers held captive in Gorlitz. The handling and presentation of these historical recordings,
however, raise a range of practical, technical, theoretical, and methodological questions. The solutions
developed by the research team, the interpretation of the available material, and the research and
editorial process leading to its publication will be the focus of this presentation.

STRATOS N. DORDANAS

Associate Professor, Department of History and Archaeology, Aristotle University of Thessaloniki

German Interwar Searches: Tracing the Gorlitzers in Greece

Following the end of the First World War, Greece was hardly the most welcoming place for Germans.
Yet, with the resumption of diplomatic relations in 1921 (fully restored in 1924), German diplomats,
together with scholars affiliated with the German School at Athens and the German Archaeological
Institute, began an eager search for former allies among the royalist and broader anti-Venizelist political
circles. Their interest was directed primarily towards individual figures whose political influence made
them valuable to German diplomacy. An important exception, however, was the gradual shift of this
search from prominent personalities to broader social categories and population groups that could,

in one way or another, be regarded as bearers of “Germanness” in post-war Greece. In this context,

the soldiers and officers of the Fourth Army Corps, who had spent an extended period in Gorlitz,

Upper Silesia, assumed particular significance. The post-war architects of a renewed Greco-German
rapprochement regarded these former “guests” of the Kaiser as “the most ardent heralds of the virtues
of the German people, German culture, and the Greeks’ affection for Germany”. The passengers aboard
this metaphorical Greco-German ark acquired even greater importance after 1933. The two worlds met
again in 1941, when some Greeks once more addressed the invading German troops in their language.
By 1945, however, the designation Gérlitzers had irreversibly acquired the same overwhelmingly
negative connotation that the Great War had already attached to Germany itself.
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SABINE JAINSKI

Berlin-based documentary filmmaker, journalist and translator

Filming the Greeks of Gorlitz

How to bring the fascinating, multiple stories of the Greeks in Gorlitz into our time, and how to

make these truly European encounters accessible for a broader audience? In my talk, | shall discuss

the possibilities of a documentary filmmaker to revive the different and most unexpected historical
meetings of Germans, Greeks and Poles in Gorlitz / Zgorzelec during the 20th century, looking for
witnesses and archives, as well as hidden personal stories contributing to big history. Konstantinos
Toubekis has been the first to film the heritage of the Greek army in Gorlitz in his documentary The
Miracle of Gérlitz from 2006, at a time when he could still meet the children of some of the Greeks who
chose to stay in the city. 20 years later, the situation has changed in many ways. How can a film follow
the traces of the Greek soldiers coming to Gorlitz in 1916, not only during their time in the city, but also
afterwards in Greece where they were not all welcome again, and during WW Il, when some used their
knowledge of German(s) to help others during the Nazi occupation? And what happened when even
more Greeks fled to Zgorzelec in 1949 after the Civil War, to settle in the Polish city? In my documentary
search, | would like to bring these stories together to contribute to an alternative narrative of
welcoming strangers and mutual help, much needed in our times. | would also be most happy to discuss
my film project with the scholars and audience present at the conference and listen to their ideas and
suggestions.

GEORGE KOKKONIS

Professor, Department of Music Studies, University of loannina

The Greeks of Gorlitz and the 1917 Recordings: Gorlitz as an Early Laboratory of Sound
Recording Ethnography

The musical recordings made in Gorlitz belong to the early attempts at the “ethnographic”
documentation, on wax cylinders, of vocal, instrumental, and mixed forms of traditional music. They
thus preserve some of the earliest recordings of the Cretan lyra and, most probably, the first recording
of the bouzouki ever made. Yet the uniqueness and inestimable value of this archive for research extend
far beyond this. In these recordings, it is not the researchers who travel to the site of ethnographic
interest. Rather, those being studied come to meet the researchers in an unusual “laboratory” that

is, in fact, a prisoner-of-war camp—even if the particular historical circumstances account for the
designation Gastsoldaten, “guest soldiers.” Under these paradoxical conditions, the soldiers’ diverse
places of origin provide a remarkable geographical range of cultural references, lending particular
significance to the sound material, which would have been virtually impossible to collect in the field at
the time. At the same time, however, if recording is by definition synonymous with deterritorialization,
in the Gorlitz camp the decontextualization of folk music becomes even more dramatically apparent.
The randomness of the samples is accompanied by the inevitable performative unevenness of amateur
renditions. In the broader picture that emerges, Greek popular culture in the early twentieth century

is sonically embodied with the innocence, emotion, and imperfections of a school performance which,
nevertheless, continues to bear the traces of an ethnographic paternalism permeating the scene.
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PETROS KORIS

PhD in Modern and Contemporary History, researcher at the German Archaeological Institute, Athens

Confirming National Stereotypes: Greekness and Germanness in the context of the
public discourse on Gorlitz (1918-1933)

The internment of 7,000 Greek soldiers and their transfer to the German city of Gorlitz during the First
World War constituted a unique opportunity for the Greek and German national identities to encounter
one another directly on a mass scale. This occurred at a time when international travel remained a
privilege constrained by significant social and economic barriers. The Gorlitz experience thus became
deeply embedded in the individual and collective memory of both Germans and Greeks, frequently
resurfacing in public discourse throughout the interwar period and beyond. The mutually antagonistic
perception of Germanness and Greekness was a recurring theme in newspapers, Foreign Ministry
reports, personal diaries, and travel literature (Reiseliteratur). This research proposal seeks to explore
the complex mosaic of perceptions surrounding German and Greek national identity in both Greece
and Germany as shaped by the Gorlitz experience. Through this exceptional point of contact between
the two national identities and their perceived characteristics, Greek and German stereotypes, many
of which continue to influence Greek-German relations to this day, were simultaneously reaffirmed by
each group about itself and confirmed by the other. These stereotypes were subsequently reproduced
and consolidated throughout the interwar years, well before the atrocities of the Second World

War. In Gorlitz, the image of Germany as rational, disciplined, and modern confronted the image

of Greece as emotional, undisciplined, and backward. This opposition helped define the cultural
relationship between the two countries within the broader conceptual frameworks of Orientalism and
Occidentalism.

NIKOLAOS-IOANNIS KOSKINAS

Associate Professor, Department of German Language and Literature, National and Kapodistrian University of
Athens

The City of the Absent: Gorlitz as a Site of Memory and the Renegotiation of the Past in
Contemporary Greek Literature

The displacement and internment of approximately 7,000 Greek soldiers and officers in Gorlitz during
the First World War constitutes a complex and largely forgotten historical episode, closely intertwined
with the National Schism and Greek-German relations. In recent years, this unique collective experience
of captivity has re-emerged in the public sphere through literary production, serving as a site for the
reconstruction and renegotiation of collective memory. This paper offers a comparative reading of

four contemporary Greek literary works inspired by the Gorlitz events: the novels Bitter Sweet Lemon
(2012) by Sofia Voikou, Gérlitz (2017) by Vivian Avraamidou-Ploumbi, and The Cry of The Absent (2021)
by Nikos Psilakis, as well as Thanasis Petrou’s graphic novel The Hostages of Gérlitz (2020). Despite
their differences in genre, narrative structure and modes of representation, these works converge in
their exploration of shared themes, including captivity, confinement, alienation, ideological division,
and collective trauma. The analysis focuses on the ways in which the historical past is transformed

into literary narrative through the use of personal microhistories as vehicles of memory, the aesthetic
representation of absence and trauma and the productive interplay between historical documentation
and fiction. Particular emphasis is placed on the graphic novel, where the interaction of image and text
fosters an expanded perception of the Gorlitz experience within the field of public history. Ultimately,
the paper aims to highlight how literature contributes to the rewriting of a silenced history, relocating
Gorlitz from the margins of historiography into the realm of cultural memory.
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GEORGIOS LIMANTZAKIS

Turcologist, PhD in Political Science and History

The Cretan Gendarmes at Gorlitz (1916-1919): A First Approach through the Diary of
Emmanouil Kontaxakis

The transfer of the Greek IV Army Corps to Goérlitz in September 1916 constitutes one of the most
remarkable episodes in Greece’s involvement in the First World War and has attracted increasing
scholarly attention in recent decades. Yet the experience of the approximately 600 Cretan gendarmes
who shared this fate has remained largely unexplored, despite their distinctive position within the
Greek state apparatus during and after the Balkan Wars and the political context of the National
Schism. This paper examines the trajectory of the Cretan gendarmes from their service in eastern
Macedonia, through their capture following the Bulgarian invasion of August 1916, to their transfer

to the internment camp at Gorlitz, Germany. Its principal source is the diary of the Cretan gendarme
Emmanouil Kontaxakis from Exopoli (Apokoronas, Crete), edited and published for the first time in
2023. Combined with published primary sources and the relevant historiography, this testimony makes
it possible to reconstruct the experience of a group that has so far appeared only marginally in studies
of Gorlitz. Particular emphasis is placed on the circumstances of their capture, their treatment by

the Bulgarian and German authorities, everyday life in the camp, the preservation of a distinct Cretan
collective identity, and the significance of the nominal register of Cretan gendarmes preserved in the
diary. By bringing this neglected source into the historical discussion, the paper seeks to contribute
both to the history of the Cretan Gendarmerie and to broader debates on captivity, collective identity,
and the divisions and conflicts between Greeks inside and outside Greece during the First World War.

ULRICH MOENNIG

Professor, Institute of Greek and Latin Philology, University of Hamburg

“Memories of my Stay in Gorlitz”: Was There such a Thing as Enforced Remembrance
in the Camp?

The question in the title of my paper arises from several observations. The volume of written output
in Gorlitz is noteworthy—not only journalistic, but also literary and critical. Accounts of hospitality and
leisure are repeatedly produced, with vivid spatial descriptions, romantic entanglements with German
women (whose husbands may have been away at the front), and scenes in the city’s parks, alongside
German language lessons and good food. A possible aim of this constructed image is to affirm loyalty
to both Constantine and to the German Emperor—especially in a context where, even among royalist-
minded soldiers, there were also Venizelist sympathizers, and particularly among the gendarmes.
What stands out is that people who, owing to their education, had little connection to written culture
nonetheless bought notebooks and began writing. The graphic character of both Kontaxakis’ diary
and Pantalakis’ notebook suggests that the German texts were not written down by themselves, a
point that raises further questions. In particular, Emmanouil Kontaxakis’ testimony draws attention

to the close relationship between the Cretan gendarme’s notes and the Ellinikon Imerologion of 1917,
published by the same company that also issued the Greek edition of Ta Nea tou Gérlitz. The gendarme
appears to conceal his Venizelist sympathies and rejects the claims of hospitality behind a pro-royalist
surface—suggesting he may have feared scrutiny of his notes. By contrast, Georgios Pantalakis openly
supports Venizelos and explicitly contradicts many elements of the hospitality narrative, and this
difference must also be considered.
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ELZBIETA OPILOWSKA

Sociologist, Associate Professor, Institute of Sociology, University of Wroctaw

Refugees from Greece in the Post-War Melting Pot of Zgorzelec

In 1945, the border town of Zgorzelec underwent sweeping demographic changes. The expulsion of
its German population and the arrival of diverse groups, including former forced labourers, returnees
from Western Europe, military settlers and resettlers from Poland’s eastern territories, transformed
the city into a dynamic post-war “melting pot”. By the late 1940s, political refugees from Greece’s civil
war had become a visible and influential presence, reshaping the city’s social and cultural landscape.
My presentation examines how the settlement of Greek political refugees has been remembered and
represented in Zgorzelec’s collective memory. It explores the initial period of isolation and ideological
supervision imposed on the refugees, followed by their gradual integration into a multicultural, post-
war society. The paper also reflects the long-term impact of the refugee presence on local memory
practices and urban spaces. Drawing on archival sources, memoirs, desk research, and interviews with
Zgorzelec inhabitants, the presentation contextualises the local experience within broader debates on
migration, identity and post-war collective memory in Central Europe.

CHRISTOS PAPAIOANNOU
PhD in Modern History

From Rupel to Gorlitz: The Collapse of Greek Sovereignty in Eastern Macedonia and the
Peculiar Captivity of the IV Army Corps (August-September 1916)

This presentation examines the military developments that led to the transfer of the IV Army Corps,
loyal to King Constantine, from Eastern Macedonia to Gérlitz in September 1916, as a result of a
complex operational and politico-military deadlock. The Bulgarian advance following the capture of
Fort Rupel, which occurred with German tolerance, altered the balance of power on the Macedonian
Front and led to the encirclement and isolation of the Greek divisions. Within this context, the paper
investigates how the passive stance of the Greek government averted armed resistance, contributing
to the operational collapse of the defence, while highlighting the administrative weaknesses that
hindered decision-making. It further places the Kavala crisis within the broader context of 1916,
including the National Defence Movement in Thessaloniki, the French disarmament of the Xl Division,
and German concerns that the IV Army Corps might join the Venizelist forces. Amid mutual suspicion,
the corps was regarded as a potential threat by both sides. Rejecting surrender to the Bulgarians and
deeming armed resistance unfeasible, the corps’ council of war accepted German “protection” to

avoid Bulgarian captivity. The transfer to Gorlitz was not an isolated incident, but the result of a chain
of factors: the loss of strategic positions, administrative dysfunction, and simultaneous pressure from
both rival camps. The IV Army Corps serves as a pivotal example of how the policy of neutrality exposed
the Greek army to unprecedented coercions, ultimately escalating the National Schism.
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IFIGENEIA PAPOULI

Research Associate at the Centrum Modernes Griechenland (Freie Universitdt Berlin), PhD candidate in Modern
Greek Studies

»Distichen, die ich zarten gepressten Heimatblumen vergleichen méchte...“: August
Heisenberg and Gustav Soyter in Gorlitz

My paper focuses on the scholarly publications of August Heisenberg and Gustav Soyter, for which
they drew upon their experience in Gorlitz. A close reading of these publications is guided by certain
questions of my doctoral dissertation, which examines the genesis and history—at least up to

the 1930s—of Modern Greek studies in the German-speaking world, viewing as their intellectual
precondition a constantly transforming discourse concerning the “Modern Greek people”. In this
context, language and the demotic tradition (songs, distichs, folktales) appear to serve as scientific
evidence for a study of the people’s soul (Volksseele). Viewing the Heisenberg and Soyter publications
relating to Gorlitz as snapshots of the transformation of these discourses, | intend to inquire into their
academic formation, the role of Karl Krumbacher’s teaching, as well as their subsequent institutional
and scholarly paths (Heisenberg as professor of Byzantine philology in Munich, Soyter as professor of
Byzantine and Modern Greek philology in Leipzig, et al.). Furthermore, | will attempt to highlight the
version of the imagination of “neugriechische Volkstimlichkeit” (modern Greek folk character) that
each seems to develop: Heisenberg, as the head of the scholarly committee in Gorlitz, presenting—on
the occasion of his research there—his own theory of Modern Greek language history and its dialects;
and Soyter, studying the history of Greek distichs, gleaning from Greek newspapers and presenting a
people that “since the time of Homer” knows how to “laugh at the hardships of everyday life and human
flaws, which always remain the same.”

THANASIS PETROU

Author, comic book artist, lecturer at AKTO Art & Design College

Giving Voice to the Forgotten

As a medium, comics are inherently multimodal, integrating verbal and visual modes of communication
into a distinctive narrative form. When the representation of history becomes part of the creative
process, the medium raises a series of methodological, aesthetic, and ethical questions concerning the
relationship between historical research and artistic interpretation. The history of comics includes a
substantial body of works that engage with historical subjects and events. Some seek to reconstruct
the past with a high degree of historical fidelity, while others employ historical settings as a point of
departure for fictional narratives. In either case, the comics creator is called upon to negotiate the
boundaries between documented history and narrative construction. Creators who choose to address
historical subjects through the medium of comics find themselves at the intersection of historical
research and artistic creation. They must first undertake the work of the historian, locating, evaluating,
and interpreting archival and secondary sources. On the one hand, they are required to assume the
role of the historian-researcher, locating, evaluating, and interpreting primary and secondary sources.
On the other hand, they must transform this material into a form of fictionalized historiography that
operates according to the narrative, visual, and formal conventions of the comics medium. Drawing
upon the graphic novel The Hostages of Gérlitz: An Incredible True Story of Division and War (in Greek,
Ikaros Publications, 2020), this presentation explores both the methodological dilemmas encountered
during the creative process and the narrative and visual strategies employed in adapting the history

of the IV Army Corps, which found itself in Germany during the First World War, into the language of
comics.
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MIRANDA TERZOPOULOU
Ethnologist

The Greeks of Gorlitz and the 1917 Recordings: Towards a “Camp Ethnography”

In the second decade of the twentieth century, in the context of and inseparably linked to the horrors
of the First World War, the historically and militarily unprecedented case of the Goérlitz camp and its
peculiar “prisoners” unfolded. Its history is now relatively well known, as are the cultural events that
took place within this setting. Against the backdrop of the recent revolution of the phonograph and
the whirlwind of recordings generated by the recording industry, an unusual experimental setting for
the recording of musical and vocal material took shape within the camp. Its bearers were the young,
conscripted men, almost all born in the final decade of the nineteenth century. The recordings resulted
in the “archive” now before us. Despite major gaps in the information it contains (biographical details,
information about the songs they sing, where and how they learned them, and so forth), engaging
with this material makes us momentarily overlook these fundamental archival silences, as well as

our ignorance of what was selected for recording and what was left out, since the value of a non-
commercial recording made in 1917 is already immeasurable. In any case, the choices of songs encode
messages and cultural codes awaiting decipherment. They reveal reflections on history, identity, and
alterity, as well as on the ideological universe of the camp and the moral and aesthetic values prevailing
in the world represented by these conscripted men.

ZAFOS XAGORARIS

Professor, Department of Visual Arts, Athens School of Fine Arts

KATERINA TSELOU

Art curator

The Welcoming Gate

The presentation outlines the different stages in the conception, research, and realization of the
outdoor sound installation The Welcoming Gate. The work was presented at documenta 14 in 2017, at
the exit of the underground section of Kassel Central Station. A reconstruction of an isolated material
fragment from the First World War camp at Gorlitz was installed beside an abandoned railway line,
where it broadcast processed archival sound recordings.
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H EYTENIA AAE=AKH sival 1otoptkog 1€XvNg, Stdaktwp tou Freie Universitat Berlin. Ané 1o 2024 gival
Emnikovpn Kabnyntpla oto EBvikO kal Kamodiotplakd Mavemniotuio ABnvwy. H tpéxovoa €psuvd tng
€0TLALEL OTN PETATIOAEULKN TEXVN, OTLG KAAATEXVLKEG AVATIAPACTACELG TOU TOPAVUATIKOL TTAPEABOVTOG,
oTn oX£€0on TEXVNG KAl PVAUNG, OTNV EVOAAQKTLKI HVNUELAKOTNTA, OTLG KAAALTEXVIKEG-EQELVNTIKES
TIPAKTLKES KOL 0TA KAALTEXVIKA apxeia. Mpdopateg dnuootebocls (emhoyn): “Isaac Menasse: A Greek
Jewish Amateur Painter’s Unknown Drawings from Bergen-Belsen”, oto Verena Krieger - Ella Falldorf
(emup.), Beyond Irrepresentability: Exploring Images from Nazi Camps, Ghettos, and the Holocaust
(Bdhlau, 2026). To 2026 kukAowdpnoe amd ti¢ ekddoels futura n povoypawia TN yLa TNV KAAATEXVLSA

Eiprivn Atépyn.

O FEPAZIMOZX AAEZATOZ yevvnBnke otn @scoalovikn kat otobddace oto TeXVIKO MavemoTAULo
BepoAivou, 6mou kal epyAcBnKe wg EMIOTNPOVIKOG CLUVEPYATNG. AletéAeoe SleLBUVTIKO OTEAEXOG OTN
Blounxavia kat gpeuvnTNC-EAEYKTNG EPELPETEWY OTo Evpwnaikd Kévtpo Evpeattexviwy. MapdAAnia
AoXOANBNKE CLOTNUATLKA KAl ETTL TIOAAG XPOVLAL WE TN MEAETN KAL TNV £PELVA OE LOTOPLKA BEpata eA-
Anvoyepuavikol evllaEpovTog, Ta omoia mapovotddlsl o SIAAEEELS 1 SnuoaoieLeL. To KLPLWS £pyo TOL
glvat n avadelfn tng «umodBeong MkaipAitg», tnv omnola meptéAafe ota BiBAia tov Ot EAAnves tou Mkaip-
Ate 1976-1979 (Bpaxeia Aiota kpatikwy BpaBeiwv Aoyotexviag, tpitn ékdoon 2022), oto cLANOYLKS Ev
TkaipAite 31/12/1917.. (2014) kaw otn yepuavikn ékdoon Die Griechen von Gérlitz 1916-1979 (2018).

O KONZITANTINOZ ANAPOYTZOMOYAOZ yevvrOnke otnv ABrjva to 1958. Elvat anowottog tng Bap-
Bakeiou Mpotdmou XxoAng, tov Tunuatog Mabnuatikwy tou MNavemniotnuiov Matpwv kat Tov TUAKATOS
AvdAvong-Mpoypaupatiopol touv EAAnvikod Kévtpou Mapaywyikétntag (EAKENMA). Epyddetat otov
LOLWTIKO TOUEQ, OE ETALPELES TTANPOWPOPLKNAG, ME EI6IKELON OTA TTANPOYOPLOKA CLOTAHATA TNG ALKALO-
obvng kat otn Nopkn MAnpowoptkn. Elvat ouyypageag touv BLBAlov Avtwvios KadoArs. And to Aioce
oto MkalpAits... H meptnéteia evog Epedpou Sekavéa atnv AvatoAikr Makebovia kat oto MkaipAits tng
leppaviag kard tov A’ lMaykdouto MdAeuo (ekd. Kuplakidn, 2020), oto omolo, pe Baon to nuepoAdyLlo
KAl AANQ APXELOKA TEKUNAPLA, AVACULVBETEL TNV LoTopla tov mamnmoL tou, Avtwviov KaloAr. Moliuata Tou
Kwvotaviivou AvSpouTtodmouAou £xouv SnNUocLeuBel 0To AoyoTteXVLko Tteplodikd O86¢ MNavag.

O NIKOZ AIONYZONOYAOZ cmnovdaoe oto EBvikd MetodBlo MoAutexveio kal Spaotnplomoleital otn
OLOTNPATLKN €PELVA, KATAYPAPN, EMeSepyaaTia, EMIPEAELA KAl EKSOON TAPASOCIAKOV PHOLTLKOV LALKOU.
YUYKATAAEYETAL OTOLG TTPWTOTOPOUS TNG PNYLAKAG TEXVOAoYLag Tou AXoL otnv EAAASA, kaBwg kat otnv
ATOKATACTACN LOTOPLKWVY NXOYPAHoswy. EXeEl CUPUETATKEL o€ TteploadTepa amod 30 gpeLVNTIKA TIPO-
YPAPPOTA HOLOLKOV evBLaWEPovVTog otnv EAAGSA kal 1o e§wteptkd, OMWG EMIONG KAL O TTPOYPAUUATA
E£QPAPPOCHEVWY HOULOLKWVY PNPLAKWY TEXVOAOYLWV. EXEL CUUPETACYXEL OE TTEPLOCOTEPA ATIO SEKA HOLOLKA
VTOKLPOVTEP, VW LTIAPEE TAKTIKOS CLVEPYATNG OTOV £L8LKO HOLOLKO TTEPLOSLKO TOTIO KAl OTO PASLOPWVO.
AlevBovel TI§ LPnAoL KOpoug MouatkEg Ekdooelg twv Mavemniotnulakwy Ekddoswv KpnAtng.

O ITPATOZ AOPAANAZ cival AvarmAnpwtng Kabnyntng lotoplag oto Tunua lotoplag kat Apxatodoyiag
ToL AplototeAeiou Mavemotnuiov @scoalovikng. EldikedeTal TNV TTOALTIKN-SUTAWMATLKI KOL KOWWVLKNA
LoTopla, OTN HEAETN TWV TTIOAEULKWY CLUPPAEEWV KAL TWV EPPOALWY CLYKPOVDOEWY, JE ONUELA aVaPOPAS
10U V0 TTayKoopioug ToAéuouG. Eival cuyypagéag Twv peAetwy (evdelktikd): EAAnves evavriov EA-
Afvwv. O kéopog twv Tayudtwy Acpalsiac otnv katoxikry Ocsooalovikn, 1941-1944 (O@sococalovikn:
Enikevtpo, 2006). To aiua twv abwwv. AVTITova Twv yEPUAVIKWV aQpxwV katoxri¢ otn Maksdovia,
1947-1944 (ABAva: Eotia, 2007). H yspuavikr otoAr otn vapbBaAivn. EmiBliosis tou SootAoyiouol otn
Makebovia, 1945-1974 (ABAva: Eotia, 2011). Ot apyvpwvnrtot. H yepuavikri mporayavéa otnv EAAGSa
katd tov A’ Maykdouto MNMéAsuo (ABAva: AAe€dvSpsela, 2021). O Mepuavds «Awpeve tng ApaBiacs kat To
tQixavt «made in Germany». Artd tov Max von Oppenheim otov aykuAwtd otaupd (1914-1945) (ABAva:
ANe€dvdpela, 2024).
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H SABINE JAINSKI sivat Snutovpydg VIOKLHAVTER, SNUOCLOYPAPOG KAL HETAPPACTPLA WE £5pa TO Be-
poAlvo. Zroudace otn Bovvn, 1o Mapiot kal To BEpoAivo Kal ATMEKTNOE PETATITUXLAKO TiTAO oTn Aoyote-
xvia kat tn Phocowia amnod to Freie Universitat Berlin. Xto €pyo tng meptAauBdvovial meplocdtepa anod
TIEVAVTA VIOKIPAVTEP YIa TN SNuooLa TNAEOPAOH, HETASL TWV OTOWV TTOPTEETA CNUAVTIKWY NOOTIOLWY,
OKNVOBETWY, CLYYPAYPEWV KAL UTIEPACTILOTWY TWV avBpwivwy Sikalwpdtwy, pe dlaltepn éupacn oe
YUVALKELEG TPOCWTILKOTNTES, KABWEG KAL TIAPAYWYES APLEPWHEVES OTNV TEXVN, TO BEATPO KAL TNV EVOA-
AakTLkr) oltkovopia. Exet tipunBel pe to Juliane Bartel Media Prize kat to FaAAoyepuavikd BpaBeio Anpo-
oloypapiag. H véa tng oslpd viokipaviep Queens Of Crime, pe mpwtaywviotpleg TG Fred Vargas kau
Charlotte Link, mpdkettat va mpofBAnBet amo to Arte.

O TIQPTOZ KOKKQNHZ cival pouvotkoAoyog, KaBnyntig oto Tuiua Mouoikwy Zmouvdwv tou Mavert-
otnuiov lwavvivwy kat dtevbuvtng Tov Epyaotnpiov Ynelakng kat Eviunng Tekunpiwong tng EAANVIKAG
MouotkAG. Exel emipeAnBel ekbdoelg BLRAlwY yia tg mapaddoelg tng Hrelpov, twv T{ovpépkwy, ng Ena-
VOMNG, EVW ETIKELTAL KAL £vag TOHOG yla TN @sccaAia. 1o BIBAIo Tov AaiKES LOUTLKES TAPASOTEIS E-
Aetd 18laitepeg mMTUXEG TNG AAIKNG HOLOLKAS SNuLoLPYILAG, KABWS KaL TIC OXECELG AdyLOL Kal AdikoL. Ao
kolwvoU ue tov Christophe Corbier cuppetéxel otn dnulovpyia evog Elkovikob Mouoeiou e TIG LOTOPLKES
nxoypawnoelg tov Hubert Pernot otn Xio to 1898-1899, petd tnv mpodo@atn avakAALPn TwV OXETIKWY
KLALVEpwWV.

O NIKOAAOZ-IQANNHZ KOZKINAZ cival AvanAnpwtng Kabnyntng oto Tunua MNepuavikng NMwooag
kat PLAoAoyiag touv EKMA kat Siddktwp tou Mavemniotnuiov Humboldt tou BepoAivou. Ta gpguvntikd Tou
evOLAPEPOVTA ETILKEVIPWVOVTAL OTN YEPUAVOwvn Aoyotexvia Tou 2000 kal 21ouv alwva, oTig Slapeot-
KEC OTIOLOEG, OTIG KOLATOVPES VAUNG, KABWG KAl OTN HETO-PETAVACTELTIKN Aoyotexvia. Exel aoxoAnBel
EKTEVWG PE TN SLAPETIKA oXEon METAEL AoyoTexviag KAl KLvNHATOYPAPOoL PECA Ao oelpd SNUOCLED-
oWV Kol SLAAEEEWY, PE TILo TPOoPATn CLUHUPBOAN TN Hovoypapia Kagka kat kivnuatoypapodc: O «kivnua-
Toypapikdc» Kapka (Pogg, 2025). Exel emtiong HETA@PAOTEL 0T EAANVIKA TOV SE0TEPO TOUO TOL BEPEALW-
doug £pyou tou Ernst Cassirer QiAocopia twv JuuBoAikwv Moppwv.

O NETPOZ KQPHZ cival &iddktopag Nedtepng kat ZOyxpovng lotopiag tov ApltototeAeiou Maveri-
otnuiov Oecoaiovikng. Ta EMOTNPOVIKA EVOLAPEPOVTA TOU ETILKEVIPWVOVTAL TNV EAANVOYEPUAVLKN
lotoplia (1870-1945), kupiwg Tov MecomdAepo, TN ZUYKPELTIKA Xtepeoturiohoyia, tnv MoAtiopikn lotopia
Kal tnv lotopia Twv ZuvaloBnudtwv. Eival epevvntng oto Meppavikd ApxatoAoyiko lvotitodto ABn-
VWV, CUUHETEXOVTAG OTO Poypapua ,,Geteilte Vergangenheit. Die Beschlagnahmung des Deutschen
Arché&ologischen Instituts Athen 1944 und das Archdologische Nationalmuseum von Athen® (2024~
2026) [«Alxaouévo taper8ov». H katdoxeon tou Meppavikold Apxaloloyikol lvotitoitouv ABnvwy To
1944 kal to EBvikd Apyaloloyilkd Mouoeio]. ApBpa Tou £xouv SNUOCLELBEL OE ETLOTNUOVLKA TIEPLOSIKA
KAL CLUUPETEXEL O€ gyXwpla Kal 8tebvr) cuvedpla.

O TIQPToz AIMANTZAKHZE sival andgoltog tou Tunuatog ToupKLKWY Kal Z0YyXPovwy ACLOTIKWY
2roudwv touv EBvikol kal Kamodiotplakot Mavemniotnuiov ABNvwy, KATOXOG HETATITUXLAKOUV TITAOL OTLS
AleBveig kal EvpwTmaikeég ZoudEG amod 1o (810 MAVETILOTAULO KAl SI8AKTOPAS ToL Tunuatog MoALTIKAS
Erotnung & lotopiag tou Mavteiov Mavemniotnuiov amnod to 2018. Exel epyactel wg £pguvnING O€ TTPO-
ypdupata twy Mavermotnuiwy Yale kat Columbia twv Hvwpévwy MoAttewwy kat £xet S16AEeL oTo peTa-
TITLUXLAKO TTPOYPAUPA «ZVyXpovn EAANvikN loTtopia» tov EAANVIKoOD Avolktol Mavemiotnuiov. Ta epgu-
VNTIKA TOL eviLaPEPOVTA OXETI{OVTAL UE TN VEOTEPN TOALTLKN KAl SUMAWMATIKA LloTtopia tng EAAASAG, TG
Toupkiag kal Twv BaAkaviwv.

O ULRICH MOENNIG sivat KaBnyntng Bulavtivwy Zmovdwv kat NeoeAAnvikng dhoroyiag oto Mavert-
otAuLo AuBovpyou (amd to 2004). Antd to 2011 sival ipdedpog tng Mepuavikng Etatpeiag NeogAAnvikwy
2roudwv. To akadnuaikd Tov Epyo EMIKEVTIPWVETAL 0€ TTANBOG £pywv TNG BuldavTiviG KAl TNG VEOEAANVL-
KNG YPAPUATELOG, o€ EAANVLKA KE(PHEVA TNG TTPWLKUNG VESTEPNG TTEPLOSOL Kal oToV SLlaBpnoKelakod Ld-
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Aoyo Kat TG aviaAAayEG Hetagd tng eEAANVopB6SoEng mapddoong KAl TwV PHETAPPELVOULCHEVWY OPOAOYLWV
NG Avtikng Evpwmnng. A§lomolel emiong o SNUOCLEBUATA TOL LALKO OXETIKA Pe EAANVEG Kal Tn obyxpovn
EANGSa mou cwdetal og apxeia oto ApBovpyo.

O AHMHTPIOZ MMNENEKOZ cnovdace Pirdoloyia oto Mavemiotiulo lwavvivwy, 6Tou Kal EKTIOVNOE TN
Séaktoplkn Tou dlatplPn. MNpayuaTonoinoe YETATITUXLAKES OTIOLSEG OTA TTAVETILOTAPLA TNG BOvvNng kal
EpAdvykev-NupeuBépyng. Ao 1o 1983 £wg 1o 2003 gpydotnke oto Natdaywytkd Ilvotitodto tng Bopelag
Pnvaviag-Beotpahiag wg 181kog obuBouAog o BEpata EAANviopos, evw amd 1o 2004 £wg to 2014
Sidage oto Tunua Anuotikng Ekmaidevong tou Mavemotnuiov @scoaiiog. Exel Snuocteboel peAéteg yia
TOV EAANVLKO AQTKO TTOALTIOUO, TN Acoypapid, Tn JETAVACTELTIKA AOYOTEXVIA KAl TNV EAANVLKI OJOYEVELQ
NG Meppaviag. To 2019 enipeAndnke TNV £KEOCN TWV ATIOPVNUOVELUATWY TOL Sekaveéa MapyapLtovAn
Kat eyw fuouv oto MkaipAttg. Ta amouvnuovelUaTa Tou OTPATIWTIKOU pou Biou amd 1o £tog 1913 uéE-

xpt to éro¢ 1979 (ek8. Kuplakidng) kat ye tov Wolfgang Geierhos to Das IV. Griechische Armeekorps

in Gorlitz 1916-1919. Das MilitGrbuch des Feldwebels Nikolaos Margaritoulis und Das IV. Griechische
Armeekorps in Deutschland von Helmut Scheffel (ek8. Faos, 2020).

H AIFTAH MIMPOYZKOY cmnoudace AyyAikr dLhoAoyia oto AplototéAeto MNavemiotnuio @ecoaiovikng.
‘EKQVE JETATITUXLOKES OTIOLSEC otV eBvoloyia otnv Ecole des Hautes Etudes en Sciences Sociales
(EHESS, Napiot) kat StatptPry otnv avbpwroloyia oto TuRua KowvwvikAc AvBpwrodoyiag tou Mavisiov
MavemiotAulov. Aidafe avBpwtoAoyilkAd Kal Aaoypa@lkd pabnuata oto Apgplkavikd KoAAéylo Oeo-
oaAovikng Kal otn ZXoAn Zevaywv @sococalovikng. Epydotnke wg gpevvntpla oto 16pupa Epsuvwv yia
10 Mawdi «ZmbvpPog AofLddng», ye BEua tn dlakivnon twv matdiwy otnv EAAASa, kabwg kat oto lotoplkd
Apxelo EAAnvikAG NeoAaiag tng Mevikng MNoappateiag NEag Mevidg, e BEpa Tov KATAAOYO TwV EAANVLIKWY
mapapLBLWV. EpeuvnTikd tng evllawépovta Kal SnuocLleLOELG PeTAgh AAAwV: avBpwToAoyia Tng madt-
KNS NALkiag, mapapboLa.

O ZADOZ =ATOPAPHZ £xel petamtuylako titho omoudwyv amnod 1o TexvoAoyiko lvotitodto tng Maoca-
XoLo£TnG (LTotpowia I6pbuatog Qvdon), evw n SI8AKTOPLKH TOL SLATPLRA 0T XOAR APXLTEKTOVWY
Mnxavikwyv tov EMIM avagépetal otnv kataokeur «Bavpdtwy» and tov Hpwva tov Ahe§avdpia. To
KAAALTEXVIKO TOL £€pyo TEPLAAUBAVEL oXESLA, LTTAIBPLEG NXNTIKEG EYKATAOTACELS KAL AVAKATOAOKEVES TIOU
€0TLA{OLV OE AETITOPEPELEG LOTOPLKWY YEYOVOTWV. EXel ouppeTdoxel o dlebveig ekBéoelg, Omwg otnv 27n
MrievdAe tou Xdo Mdolo (2006), otnv 4n MmiievdAe tng ABrvag (2013), otnv documental4 (2017) kat
otnv 58n MmievdAe Bevetiag (2019), evw Atav £vag amod toug MPEANTES TNG ING MTTLevAAE ApXLTEKTOVL-
KNG NS Bevetiag (2004) kat tng 2ng MrmievdAe tng ABrvog (2009). Eival KaBnyntrig otnv Avwtatn ZxoAn
KaAwv Texvwv kat StevBuvtng tou Metamtuylakol MNpoypdupatog ot ElKaoTikES TEXVEG.

H ELZBIETA OPK:OWSKA civat kowwviohdyog, Avaminpwtpta Kabnyrteta oto lvotitotto Kowwvio-
Aoyiag tou Mavemiotnuiov Tov BpdtoAaB, dtevBivipla tou lvotitolitou KowvwvioAoyiag kat EMKEQPAAAG
Tou Kévtpou Mepupepelakwy kal MeBoplakwv Zmoudwv. Ta €peuVNTIKA TNG EVOLAPEPOVTA ETILKEVTPWVO-
VTAL OTNV KOWWVIOAOYIA TWV TTAPAPEBOPLWY TIEPLOXWY, OTIG HETAVAOTEVTIKEG OTIOLOEG, OTNV ELPWTIATKN
OAOKAAPWON, OTLG KOLATOVPEG TNG PMVNHNG KAL OTLS YEPHOVOTIOAWVLIKEG OXECELS. ALETEAEDE ETILOKETTOLA
kaBnyntela oto Mavemotiuto tov Saarland (2025), oto UniGR-Center for Border Studies tou Mavert-
otnuiou touv AovEepBovpyou (2021) kat oto Viadrina Institute of European Studies (2020-2021). Yrip€e
EMIOKEMTPLA EpeLvVATPLA oTo Robert Schuman Centre for Advanced Studies touv European University
Institute, kaBwg kat oto Centre for Border Region Studies tou Mavemotnuiou tov Senderborg. Mpod-
oQaAteg SNUOCLEDTELS TNG VLA TNV EMAVAXAPAEN TWV CLVOPWYV, TIG EBVIKEG HELOVOTNTES KAL TOLS AOYOULG
yla ta cbvopa dnuoctebBnkav ota European Planning Studies kat Journal of Borderlands Studies.

O XPHETOZ NAMAIQANNOY sival 8i8dktwp LOyxpovng lotopiag tou Mavemniotnuiov Makedoviag. Ei-
val ev evepyeia aflwpatikog tov EAANVIKOD ZTpatol Kal amd@oltog TNS LTPATLWTIKAG LX0ANS EveAntidwy
(ZXE). Katéxel Metamtuyiako AimAwpa Edikevong (MSc) otny «lotopia, AvBpwtoloyia kat MoAttiopd

29



otnv AvatoAtkn kat NotloavatoAikn Evpwrin» and to MNaveniotipto Makedoviag, kabwg kat Metamtuyt-
ako AlimAdwpa Eldikevong (MSc) ot «Wnelakég Epapuoyég katl Kawvotopia» amnd to Tufua MAnpogopt-
KNG Tou loviov Mavemotnuiov.

H I®ITENEIA MANOYAH 0AoKANPWOE TIG TTPOTITUXLAKES KOL JETATITUXLOKEG OTIOLSEG TNG 0T NeoeA-
Anvikn @LAoAoyia kat Tn ZuykpLtikn Mpapuatoloyia oto AplototéAeto MNavemiotAuLlo tng @ecoaio-
vikng. And to 2024, epyddetal we EMOTNUOVIKY ouvepydTida oto Kévipo Néov EAAnvicuol (CeMoG,
Freie Universitat Berlin) kat ekmovel tn Stdaktopikn g Slatetr) oto TAACLO TOL EPELVNTLKOL TIPO-
ypaupatog ,,Deutsche Griechenland-Imaginationen und neugriechische Volkstimlichkeit. Diskursive
Transformationen zwischen Populir- und Expertenkultur® («[€pUOVIKES AVTOCLOKES ELKOVES TNG
EAGSag kat n veoeAANVIKA Adikotntas), To omoio xpnuatodoteitatl anod to Mepuavikod 18pupa Epsuviv
(Deutsche Forschungsgemeinschaft).

O ©OANAZHEZ NETPOY yevvnOnke otn Oeoocaovikn 1o 1971. ITnobdaoce MaAAkr) dLhoAoyia, Kowvwvio-
yAwoooloyia kat dnuiovpyia kOULKG. Epydotnke oto meplodikd «9» tng epnuepidag «EAcuBepotumiar
amnod 1o 2005 £wg 1o 2011, Antd to 2012 81bdokel oTo TUAPA KOULKG Tou AKTO. Ao 1o 2008 péxpl onuepa
gxouv ekboBel 22 BIRAlA pe Ta KOPLKG ToL aTtd SLAPoPOLG EKSOTIKOUG oikoug. To 2020 kukAowodpnoe
amno 11§ ekdooelq Ikapog 1o graphic novel tov Ot dunpot tou MkaipAitg — Mia amioteutn, aAnBuvr) totopia
Siyaopou kat moAéuou. To 2026, ota EAAnvika BpaBeia Kouikg to BLBAlo Tov 71947 Avuotnpod JuoKOTIoW
(ekbooelc Tkapog) kEpSloe To BpaBeio Xevapiou kat To BpaBeio Kalbtepou KOuLk peydAng @dpuag.

H MIPANTA TEPZOMNMOYAOY cival eBvoAdyog. AletéAece poviun peuvvitpla touv Kévtpou Epebvng tng
EAANVIKAG Aaoypapiag tng Akadnuiag ABnvwy kal b pe amod toug Baclkolg kal oTabBepolg CLVEPR-
yateg TG Aduvag Zapiov. Exel el8ikeutel otn HEAETN TNG MAEASOCLAKAG HOUVCLKNG KAL TOL TPayoudLlol
WG HECOL CLAAOYLKAG EKPPACNG KAL KWALKA ETILKOWVWVIAG OTO KOWVWVLKO TIAAIOLO AQTKWV TEAETOLPYLWY,
Blaitepa petall dlapopwy eBVOTIKWY, YAWOOLKWY KAl BPNOKEVTIKWY PJELOVOTIKWY Ouadwv. EXEL cLPUE-
TAoXel o€ ekSOOELC SlokwV TTAPASOCLAKNG HOVCLKAG KAl OE EBVOYPAPLIKA VIOKLHMAVTED KAl £XEL OCLVEPYQA-
otel otn dnulovpyia oxetikwy Pnplakwy Bacewv dedopévwy.

H KATEPINA TZEAOY cival emipeAntpla pe Baon tnv ABriva. Htav n emipeAnTpLa tng EAANVIKNAG K-
MPOCWMNONG otnv 58n MriievdAe Téxvng tng Bevetiag (2019). Aletédeos cOPBOLAOG ETILPEAELAS OTNV
documenta 14, kaBwg kat Bondd¢g tov kaAAttexvikoL StevBuvt Adam Szymcezyk (ABrAva kat Kdoe,
2014-2017). Yrp€e cuvempeAATELIA TNS 4NG MitevdAe tng ABrvag (2013) kat eTipeAATOELA TOU LKA
otkoL poypPduUatog oto EBvikd Ofatpo tng EAAGSag (2009-2013). Q¢ avefdptntn mipeAnToLa £XEL
opyavwoel ekBeoelg otnv EAAASa o€ cuvepyacia pe Beopoig, 6nwg to 18pupa Art Explora, Tnv Avwtatn
2x0oAnN KaAwv Texvwy, to Tunpa ApxLtektévwy tou Mavemiotnuiov @eococaliag kat 1o Evpwnaikd Peoti-
BAA Kivnuatoypdgou. ZApepa SiateAel cOPBoLAOG TNG YovpyoL MoAtiopol yla BEuata obyXpovou
TIOALTLOUOO.

H FMIOYAH XPONOIMOYAOY cival @iAéAoyog, anogoltog tng PLAocopikng ZXoAng tou MNavemniotn-

piou lwavvivwy. Elval KATOX0G HETATITUXLOKOL TITAOL OTLG KAQOLKES oToudeg amod to University College
London (UCL) kat i6aktoptkob amd to EKIMA, pe avtikeipyevo tnv apxaia tpaywdio Kat ETKOoVWVIA.
Epydotnke otn SevtepoBdbuta ekmaidevon wg ekMaAlSELTIKOG KAl WS ZOUBoLAOG PLAOASGYWV. ATIO TG
ekdooelg Nioog kukAowopoLv N peAETn TnG O Spwv Adyog. Pntopikr kat diAoocopia oto Epyo Tou
20@OoKAnN Kal n cuAAoyn SinynuAtwy Apwua @oulEp. EXel CUPPETAOXEL O€ CLAAOYLKOUG TOUOUG, TNV

O PAYWYN EKTTASEVTIKWY TAWVLWY yLla TNV Ekmatdeutikn TnAeopaon kal £XeL SNUOCLEDCEL ETILOTNHOVIKA
ApBpa, BLRALoKpLoieg Kal PikpEG LoTopieg. Elval péhog tou A.Z. tou Opidou yia Tnv lotoptkr Eknaidevon
otnv EAAGSa (OIEE).
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EUGENIA ALEXAKI is an art historian and holds a PhD from Freie Universitat Berlin. Since 2024, she
has been Assistant Professor at the National and Kapodistrian University of Athens. Her current re-
search focuses on postwar European art, artistic representations of the traumatic past, the relationship
between art and memory, alternative monumentality, research-based art practices, and on art archives.
Selected recent publications: “Isaac Menasse: A Greek Jewish Amateur Painter’s Unknown Drawings
from Bergen-Belsen,” in Verena Krieger - Ella Falldorf (eds), Beyond Irrepresentability: Exploring Images
from Nazi Camps, Ghettos, and the Holocaust (Bdhlau, 2026). In 2026, her monograph on the artist
Irene Aperghis was published by futura.

GERASSIMOS ALEXATOS, born in Thessaloniki, studied at the Technical University of Berlin and
worked as scientific assistant, industrial manager and Patent Examiner at the European Patent Of-
fice. He has spent many years in the study and research of historical topics of Greek-German interest,
frequently presenting his findings in lectures and publications. His main work focuses on the “Gorlitz
case”, which he included in his books The Greeks of Gérlitz 1916-1919 (short list for the State Literature
Awards, 3rd edition 2022), the collective volume In Gérlitz 31/12/1917... (2014), and the German edition
Die Griechen von Gérlitz 1916-1919 (2018).

KONSTANTINOS ANDROUTSOPOULOS was born in Athens in 1958. He graduated from the Varvakeio
Model School, the Department of Mathematics at the University of Patras, and the Department of
Systems Analysis and Programming of the Hellenic Productivity Center. He works in the private sector in
information technology companies, specialising in information systems for the judiciary and legal infor-
matics. He is the author of Antonios Kazolis: From Lisse to Gérlitz... The Odyssey of a Reserve Corporal
in Eastern Macedonia and Gérlitz, Germany, during the First World War (2020), in which, drawing on
his grandfather Antonios Kazolis’s diary and other archival documents, he reconstructs his grandfa-
ther’s story. Poems by Konstantinos Androutsopoulos have been published in the literary journal Odos
Panos.

DIMITRIOS BENEKOS studied Philology at the University of loannina, where he also completed his doc-
toral dissertation. He pursued postgraduate studies at the universities of Bonn and Erlangen-Nurem-
berg. From 1983 to 2003, he worked at the Pedagogical Institute of North Rhine-Westphalia as a
specialist advisor on matters relating to the Greek community, and from 2004 to 2014 he taught in

the Department of Primary Education at the University of Thessaly. He has published studies on Greek
popular culture and education, immigration literature, and the Greek diaspora in Germany. In 2019,

he edited and published in Greek the memoirs of Corporal Margaritoulis (Kyriakidis Publications). In
2020, together with Wolfgang Geierhos, he co-edited Das IV. Griechische Armeekorps in Gérlitz 1916-
1919. Das Militdrbuch des Feldwebels Nikolaos Margaritoulis und Das IV. Griechische Armeekorps in
Deutschland von Helmut Scheffel (Faos Publications).

AIGLI BROUSKOU studied English philology at the Aristotle University of Thessaloniki. She pursued
postgraduate studies in ethnology at the Ecole des Hautes Etudes en Sciences Sociales (EHESS, Paris)
and completed her doctoral dissertation in Anthropology at the Department of Social Anthropology of
Panteion University. She taught courses in anthropology and folklore at the American College of Thes-
saloniki and the Thessaloniki National School of Tour Guides. She worked as a researcher at the Spiros
Doxiadis Research Foundation for the Child, focusing on the movement of children circulation, and at
the Historical Archive of Greek Youth of the General Secretariat for Youth, where she worked on the
cataloguing of Greek folktales. Her research interests and publications include, among other topics, the
anthropology of childhood and folktales.

YOULIE CHRONOPOULOWU is a philologist, having graduated from the School of Philosophy of the Uni-
versity of loannina. She holds an MA in Classical Studies from the University College London and a Ph.D.
from the National and Kapodistrian University of Athens, focusing on ancient Greek tragedy and com-
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munication. She worked in secondary education as a teacher and as an Educational Advisor to philolo-
gists. Her publications with Nissos include Performative Speech: Rhetoric and Philosophy In Sophocles’
Works and the short-story collection Fougére Fragrance. She has contributed to edited volumes and to
the production of educational films for Educational Television (Hellenic Broadcasting Corporation) and
has published scholarly articles, book reviews, and short stories. She is a member of the Board of the
Association for Historical Education in Greece (AHEG).

NIKOS DIONYSOPOULOS studied at the National Technical University of Athens and works on the
systematic research, documentation, processing, editing, and publication of traditional music. He is one
of the pioneers of digital sound technology in Greece, as well as of the restoration of historical record-
ings. He has participated in more than 30 research projects on music in Greece and abroad, as well as in
projects involving the application of digital music technologies. He has also participated in more than 10
music documentaries. In addition, he has worked as a specialist music journalist and radio producer. He
is the director of the highly prestigious Musical Editions of Crete University Press.

STRATOS DORDANAS is Associate Professor of History in the Department of History and Archaeology
at the Aristotle University of Thessaloniki. He specializes in the political-diplomatic and social history,

in the study of military and civil conflicts, and in the two world wars. Indicative academic publications:
Greeks against Greeks: The World of the Security Battalions in Occupied Thessaloniki, 1941-1944
(Thessaloniki: Epikentro, 2005). The Blood of the Innocent: Reprisals by the German Occupation
Authorities in Macedonia, 1941-1944 (Athens: Estia, 2007). The German Uniform in Mothballs. The
Survival of Collaborationism in Macedonia, 1945-1974 (Athens: Estia, 2011). The Venal. German Propa-
ganda in Greece during the First World War (Athens: Alexandria, 2021). The German “Lawrence of Ara-
bia” and the Jihad “made in Germany”. From Max von Oppenheim to the Hooked Cross (1914-1945)
(Athens: Alexandria, 2024).

SABINE JAINSKI is a Berlin-based documentary filmmaker, journalist and translator. Born in 1968 in
Cologne, she studied in Bonn, Paris and Berlin and earned her M.A. in literature and philosophy from
FU Berlin. Her portfolio includes over 50 documentaries for public TV: portraits of outstanding actors,
directors, writers and human rights activists, especially women, as well as features on art and theatre,
alternative economy and new trends in society. She has received the Juliane Bartel Media Prize and the
French-German Prize for Journalism. Up next is her new series Queens of Crime with Fred Vargas and
Charlotte Link in ARTE.

GEORGE KOKKONIS is a musicologist, Professor in the Department of Music Studies at the University
of loannina, and Director of the Laboratory for the Digital and Print Documentation of Greek Music.

He has edited volumes on the musical traditions of Epirus, Tzoumerka, and Epanomi, with a volume on
Thessaly forthcoming. In his book Popular Music Traditions, he examines aspects of popular music and
its relationship to art music in Greece. Together with Christophe Corbier, he is involved in the creation
of a virtual museum dedicated to the historical recordings made by Hubert Pernot in Chios in 1898-
1899, following the recent discovery of the relevant cylinders.

PETROS KORIS holds a PhD in Modern and Contemporary History from the Aristotle University of
Thessaloniki. His scientific interests focus on Greek-German history (1870-1945) during the interwar
period, comparative stereotypology, cultural history and the history of emotions. He is a researcher

at the German Archaeological Institute of Athens (DAI Athen), participating in the project ,,Geteilte
Vergangenheit. Die Beschlagnahmung des Deutschen Archdologischen Instituts Athen 1944 und das
Arché&ologische Nationalmuseum von Athen* (2024-2026) [“Divided past”. The confiscation of the
German Archaeological Institute (Athens Department) in 1944 and the Hellenic National Archaeological
Museum]. His articles have been published in scientific journals, and he participates in domestic and
international conferences.
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NIKOLAOS-IOANNIS KOSKINAS is Associate Professor in the Department of German Language and
Literature at the National and Kapodistrian University of Athens and holds a PhD from the Humboldt
University of Berlin. His research interests focus on twentieth- and twenty-first-century German-lan-
guage literature, intermediality studies, cultures of memory, and postmigrant literature. He has exten-
sively explored the intermedial relationship between literature and film through a series of publications
and lectures, with his most recent contribution being the monograph Kafka and Cinema: The “Cin-
ematic” Kafka (Roes, 2025). He has also translated into Greek the second volume of Ernst Cassirer’s
seminal work The Philosophy of Symbolic Forms.

GEORGIOS LIMANTZAKIS is a graduate of the Turkish and Modern Asian Studies Department of the
National and Kapodistrian University of Athens. He holds a Master’s degree in European and Interna-
tional Relations from the same university and a PhD in Political Science and History from Panteion Uni-
versity since 2018. He has worked as a researcher for programs funded by Yale University and Columbia
University, and as an instructor of the Hellenic Open University at the Master’s program “Modern Greek
History”. His research interests are related to the political and diplomatic history of Greece, Turkey, and
the Balkans.

ULRICH MOENNIG has been a Professor of Byzantine Studies and Modern Greek Philology at the Uni-
versity of Hamburg since 2004. Since 2011, he has served as Chair of the Association of Modern Greek
Studies in Germany. His academic work focuses on numerous works of Byzantine and Modern Greek
literature, as well as on Greek texts from the Early Modern period and on interconfessional exchange
between Greek Orthodoxy and the post-Reformation confessions in Western Europe. He also publishes,
on a regular basis, works based on archival material related to Greeks and contemporary Greece pre-
served in Hamburg.

ELZBIETA OPKLOWSKA is sociologist, Associate Professor at the Institute of Sociology, Director of the
Institute of Sociology and Head of the Centre for Regional and Borderland Studies at the University of
Wroctaw. Her main research interests include sociology of borderlands, migration studies, European
integration, memory cultures, and German-Polish relations. Guest Professorship at the Saarland Univer-
sity (2025); UniGr-Center for Border Studies, University of Luxembourg (2021) and at the Viadrina Insti-
tute of European Studies (2020/2021). She has been a visiting fellow at the Robert Schuman Centre for
Advanced Studies/European University Institute and Centre for Border Region Studies at the University
of Southern Denmark, Senderborg. Her recent publications address re-bordering processes, national
minorities, and border narratives in European Planning Studies (2026) and Journal of Borderlands
Studlies (2025).

CHRISTOS PAPAIOANNOWU holds a PhD in Modern History from the University of Macedonia. He
is an active-duty officer in the Hellenic Army and a graduate of the Hellenic Military Officers Acad-
emy (Evelpidon). He holds a Master of Science in “History, Anthropology and Culture in Eastern and
South-Eastern Europe” from the University of Macedonia, as well as a Master of Science in “Digital
Applications and Innovation” from the Department of Informatics at the lonian University.

IFIGENEIA PAPOULI completed her undergraduate and postgraduate studies in Modern Greek Phi-
lology and Comparative Literature at the Aristotle University of Thessaloniki. Since 2024, she has been
working as a research associate at the Center for Modern Greece (CeMoG, Freie Universitat Berlin)

and is pursuing her PhD within the framework of the research project “Deutsche Griechenland-Imag-
inationen und neugriechische Volkstimlichkeit. Diskursive Transformationen zwischen Popular- und
Expertenkultur” (“German Imaginations of Greece and Modern Greek Folklore”), funded by the German
Research Foundation (Deutsche Forschungsgemeinschaft).
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THANASIS PETROU was born in Thessaloniki in 1971. He studied French Language and Literature,
Sociolinguistics, and Comics Art. From 2005 to 2011, he worked for 9, the comics supplement of the
newspaper Eleftherotypia. Since 2012, he has been teaching in the Comics Department at AKTO Art &
Design College. Since 2008, twenty-two volumes of his comics have been published by various publish-
ing houses. In 2020, Ikaros Publishing released his graphic novel The Hostages of Gérlitz: An Incredible
True Story of Division and War. In 2026, at the Greek Comics Awards, his graphic novel 71947: Strict
Blackout (lkaros Publishing) received both the Best Script Award and the Best Long-Form Comic Award.

MIRANDA TERZOPOULOU is an ethnologist. She has served as a researcher at the Centre for the
Research of Greek Folklore of the Academy of Athens and was one of Domna Samiou’s principal and
longstanding collaborators. She has specialised in the study of traditional music and song as forms of
collective expression and as codes of communication within the social context of folk rituals, particularly
among different ethnic, linguistic, and religious minority groups. She has contributed to the publication
of traditional music recordings and to ethnographic documentaries and has collaborated on the devel-
opment of related digital databases.

KATERINA TSELOU is an Athens-based curator. She was the curator of the Pavilion of Greece at the
58th Venice Art Biennale (2019). She was Curatorial Advisor at documenta 14 in Athens and Kassel,

as well as Assistant to the Artistic Director Adam Szymczyk (2014-2017). She was co-curator of the
4th Athens Biennale (2013), and curator of the Visual Arts Program at the National Theatre of Greece
(2009-2013). She has also organized projects as an independent curator in Greece, collaborating with
institutions such as the Art Explora Foundation, the Athens School of Fine Arts, the Department of Ar-
chitecture of the University of Thessaly, and the European Film Festival. She is currently Advisor at the
Minister’s Office in the Greek Ministry of Culture.

ZAFOS XAGORARIS holds a Master’s degree from the Massachusetts Institute of Technology (Onassis
Foundation scholarship). His PhD thesis at the School of Architecture of the National Technical Uni-
versity of Athens focuses on the construction of “miracles” by Hero of Alexandria. His artistic practice
encompasses drawings, outdoor sound installations and reconstructions focusing on details of histori-
cal events. He has participated in several international exhibitions, including the 27th Sao Paulo Biennial
(2006), the 4th Athens Biennale (2013), documenta 14 (2017) and the 58th Venice Biennale (2019). He
co-curated the 2nd Athens Biennale (2009) and the 9th Venice Architecture Biennale (2004). He is a
Professor at the Athens School of Fine Arts and directs its MFA programme.

34



1837-2027 HELLENIC REPUBLIC

1 9 0 National and Kapodistrian
YEARS University of Athens
Department of History and Archaeology

& Embassy
of the Federal Republic of Germany
Athens

©) s




